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SUMMARY 
 
Schepakin V. The musical criticism of the Southern Russian Empire of 1860s — 1880s. Half-
forgotten names of some musical critics of the south of the Russian Empire of 1860s –1880s are taken 
up. The attention to the breadth and diversity of issues of cited musical and critical works, which go be-
yond the regional boundaries, is accentuated. 

Key words: the musical culture of the South of Russia, musical criticism, I. Kuzminskiy, 
L. Pavlovich, A. Shimkov 

 
Shigayeva E. Some historical and political parallels in the opera by A. Gretry “Peter the Great”. 
The article is devoted to A. Gretry's opera «Peter the Great». In the context of social and political 
changes the opera on a plot of the Russian history is closely intertwined with history of France of the 
Revolution epoch. Bright details of the Russian color were added to political relevance of the opera. 

Key words: A. Gretry, French comic opera, French revolution, Russian history, Peter the Great, 
Louis XVI 
 

Homenya A. “Unfinished symphony” by Anton Bruckner. The 9th symphony is the last composition 
by Bruckner which remained unfinished. The completion of the 8 previous symphonies is to some ex-
tent illusory because the composer made new attempts to edit them. The 9th the only one which has no 
editions, versions, retouch and bearing in mind all the above mentioned facts  is the most completed of 
all — turned out to be for many generations of listeners the most unfinished opus by Bruckner.  

Key words: Anton Bruckner, the 9th symphony, incompleteness, “Bruckner’s question” 
 
Razgulyaev R. Sonata-recollection by N. Metner regarded in the light of form formation. The arti-
cale is an analytical essay, revealing multi-leveled interthematical ties existing in the sonata-recollection 
by N. Metner and turning the complex form-scheme into a single musical organism. 

Key words: Metner, Sonata-recollection, sonata-like character, form formation 
 
Buloshnikova M. The programme principle and the title problem in Gerard Pesson’s instrumental 
music. The article is devoted to the demonstration of the principle of the programme and the title prob-
lem in the work of Gerard Pesson. Some stylistically indicative instrumental works of the composer 
were selected as an example. The author discusses some stylistically indicative instrumental works of 
the composer, titles and annotations to them. The tendencies of following the French tradition and influ-
ences of contemporary trends are evident in realization of the programme character of the music princi-
ple. 

Key words: Gerard Pesson, French music, programme music, the name in music, annotation, 
conceptualism, new programme music 

 
Kudryavtseva T. Revolutionary myth in the creativity of D. Shostakovich. The article demonstrates a 
specific treatment of the concept of the Soviet revolutionary myth in D. Shostakovich’s creativity. 
Aanalyzing some of the composer’s works the author tries to identify the evolution of this myth in his 
creativity. 

Key words: Soviet revolutionary myth; the Second, the Eleventh, the Twelfth symphonies by 
Shostakovich, “4 poems by Captain Lebyadkin” 

 
Perepelytsa A. New forms of notation — a method to reflect adequately the emotional and imagi-
native context in piano music. The author examines contemporary forms of notation, in particular clus-
tering technique and notation forms related to the expansion of the "space" of the instrument: playing 
the piano pedals, using the piano case (inside and outside) as a percussion instrument, playing the piano 
strings, notation forms associated with "prepared” piano, etc. 

Key words: notation, new methods of piano performing and notation, cluster, “prepared” piano 
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Pridanova E., Chzhan Chun’tsetsy. Prelude by Debussy “A girl with flax colour hair” in Chinese 
pianists’ interpretations. Contemperary Chinese pianism is a bright and extraordinary phenomenon 
which deserves keen attention both of the audience and musical science. The most important interpreta-
tions of the prelude by Debussy “A girl with flax colour hair” by Chinese pianists are chosen as a sub-
ject. 

Key words: Chinese pianism, Debussy, prelude“A girl with flax colour hair” 
 
Boiko V. Sacred choral culture of Harkov at the beginning of the XIX century. The author analyses 
the period of orthodox choral art development in Harkov at the beginning of the XIX century. 

Key words : musical culture, orthodox church culture, church music, choral concert 
 

Evdokimova A. “The textbook on church singing” by Branko Tsveich: theory for practical per-
formance. In the «Textbooks» by B. Tsveich Karlovatskiy variant of the Serbian chant is written down, 
which existed in the oral form. An effective method of its mastering is offered. Musical and linguistic 
correlations between Karlovatskiy and znamya chants are revealed. 

Key words: Branko Tsveich, Karlovatskiy chant, mode 
 
Chen Ying. Dialogue of European and Chinese musical cultures from the point of view of religious 
contacts. The article examines history of establishing European and Chinese religious contacts which 
remained for many centuries an important part of the dialogue between musical cultures. 

Key words: Europe, China, dialogue, religious contacts 
 

Lizunova G. Musical education reform in Germany in the first half of the XX century and Carl 
Orff’s conception. The article examines musical educational reform in Germany in the first half of 
the XX century undertaken by Leo Kestenberg which gave an impulse to musical and pedagogic ideas 
of the German composer Carl Orff. 

Key words: reform, Kestenberg, Orff 
 
Temnikov M. Hans Zimmer’s music in a Hollywood movie. Hans Zimmer’s creative activity occupies 
a prominent place in contemporary Hollywood music. His works have got numerous awards and are of 
great interest for a research work from the point of view of their original approach and film music mak-
ing. The given article acquaints us with the composer’s creations, examining some peculiarities of his 
creative biography and style. 

Key words: Hans Zimmer, film music, mass culture, waltz, timbre, ethnic music, composer 
 
Vasilyeva N. Several films about Galina Ustvolskaya: new features to the portrait of the compos-
er. Ganina Ustvolskaya is one of the most extraordinary authors of the XX century who went her own 
way in spite of social and musical environmental resistance and who enjoyed world recognition only 
at the end of her life. The article deals rather with performance and performers, with the composer’s 
attitude to them and to his music than with films. 

Key words: Ustvolskaya, the Second symphony, Violin Sonata, “Shout to the Universe”, film 
 
Magon S. Flamenco music in the cinema. It is true to fact that modern cinema has its own sonic space. 
Music in the film can bring additional meanings to action and flamenco being a synthesis of music, 
dance and poetry and having its own powerful semantic base, is no exception. 

Key words: flamenco, film, drama, genre, visual imagery, cante 
 
Ptushko L. Aims and principals of musical editing in mass media. Functions; aims and principals of 
musical editing in mass media are examined in the article. The article reveals the priority of music 
which dictates the choice of genre, dramatic theory, audio and video stylistics of musical educational 
programmes. 

Key words: musical editing in mass media, semiotic texture, semiotic polyphony 
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ном каталоге «Пресса России» — 82885. 

 
Материалы следует направлять по адресу: nngk.izdaniya@yandex.ru 

   603600, Нижний Новгород, ГСП-30, 
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им. М. И. Глинки, 

   издательский отдел. 
С электронной версией журнала можно ознакомиться на официальном сайте ННГК 

www.nnovcons.ru 
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Нижегородская государственная консерватория (академия) им. М. И. Глинки объявля-
ет конкурс на замещение вакантных должностей профессорско-преподавательского соста-
ва в 2012-2013 уч. г.: 

 
1) Кафедра струнных инструментов: старший преподаватель (спецкласс: альт, камерный ан-

самбль, 0,4 ставки); 
2) Кафедра оперной подготовки, оркестрового и оперно-симфонического дирижирования: про-

фессор (оперный класс, 1 ставка); 
3) Кафедра музыкально-информационных технологий: доцент (электронная компьютерная му-

зыка, музыкальная информатика, компьютерный набор нот, 1 ставка); 
4) Кафедра теории музыки: преподаватель (анализ музыкальных произведений, 0,25 ставки); 
5) Кафедра медных духовых и ударных инструментов: профессор (ударные инструменты, 0,5 

ставки). 
 

Срок подачи заявлений от соискателей – 1 месяц со дня публикации. 
Контактный телефон/факс – (831) 419 40 15. 
 

РЕКТОРАТ 
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