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PREFACE

HAVE to thank three old Cambridge friends,

Mr. F. M. Comnford and Mr. D. S. Robertson of

Trinity, and Mr. R. Hackforth of Sidney Sussex,
for reading parts of this book in manuscript and

First Pubtionnd & helping me with criticism. My chief debt, however, is
" 1924 to my colleague, Professor Slater, who has most kindly
read and criticised the entire work in proof.

Chapter II. is perhaps stiff reading, and although
indispensable to my thesis, may be omitted without
serious detriment to the understanding of the remaining
chapters. The Conspectus, on the other hand, is
designed solely as an aid to the reader in following
the argument.
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CONSPECTUS

PART I
GENERAL

CHAPTER 1
A CLASSIC AS SEEN BY ROMANTICS

The fountain of Bandusia and its apparently gratuitous pollution—Other and

stranger odes—Horatian Habits that puzzle the modern reader—Landor’s
marginal anathemas— Romanticism generally votes against the Odes—
Reason: the Romantic’s preference for superficial attractions to the true
beauty of form—The XVIIIth Century no true Classic Age, Romantic rather—
Its failure to grasp the real point of the Horatian Ode—The so-called * Roman-
tic >’ Revival is properly much more a Classic Revival—Its new understanding
of Form in Lyric—But its poets were prejudiced against Horace as an X VIIIth
Century idol ; and XIXth Century perpetuates rather their romantic qualities ;
result, Horace’s Odes still unappreciated, their fundamental merits unrecog-
nised—Enemies of the Odes among scholars proper—Tyrrell—Per contra,
Sellar—Contemporary literary spirit dead against Horace—Poetry in the
ancient world has a totally different function and position—True appreciation
of Horace impossible until that is understood ; therefore object of following
chapter will be, radically to revise our conception of Poetry in the light of the
Ancient view . . . . . . . . . . page 1

CHAPTER 11
THE FUNCTION OF POETRY IN THE ANCIENT WORLD
Poetry, nowadays treated as parasitic upon life, was regarded by the early

Greeks as having a function, 7z., the spiritual education of the community. This,
the Classical, conception of it, is right (I.) historically, (1I.) theoretically.

1. (pp. 30-54).

Ritual Origin of Art—Ritual Origin of Poetry—The Vedas—Primitive Latin

Poetry—Greek Poetry not only had ritual origin, but re-roots itself at intervals
in this native soil of poetry, the rite, thus going through several * literary

cycles . .

. . . . . . . . . page 30
What is a Literary Cycle 7—An * ideal ” or #ypical one described in full ; literary

This

history of certain “ Utopians ”—A complete literary cycle presents three
phases (i) Lyric, (ii) Dramatic, (iii) Sophistic—(i) and (ii) are functional, (iif) is
not—(iii) comprises many minor literary genres, but principally (A) Abortive
Drama, in various forms, e.g. dramas with a Z4esis to defend; or “ mimes,”’
i.e. realism; (B) Narrative, including Epic and Novel . page 34
theory applied to Classical Literature—The first cycle in Greek Literature :
() not extant, (ii) nil, (iii) (B) Homer and Hesiod—Second cycle : (i) the Lyric
poets, (ii) Attic Drama, (iii) (B) Herodotus, Thucydides, and the Sophists,
(A) Euripides.—Third cycle : (i) e.g., Theocr., X. 42-55, (iii) (A) Epicharmus,
Sgphron. Plato, the Dialogue, and the Diatribe . . . . page 38
ix
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X HORACE

Latin literature mainly reproduces Greek forms, but had o i
1 ainly r ) S, ne native “ cycle,”
;bortwg yet dxstyggmshable: (i) crude lyric, (ii) the fescennines, andyearly
Zramatic satura (iii) (A and B) the satura of Ennius—* Roman satire ” proper,
1.e.,hfro_m Lucxhu_s on, has roots in both (ii) and (iii), and accordingly is largel):
Th so;})lr istical, yet still retains to a fair extent a politico-moral function . page 50
us through Roman satire the old politico-moral function of Poetry is to a fair
tlz)xtent restored to Classical Literature, after having lapsed in the Greek
ecadence—How this affects Horace both in his Satires and in his other

work . . . . . . . page 53
IL (pp. 54-5).
A summary and dogmatic defence of the Classi igi
1, 1 - i
of Poetry—But the Poet does nof teacha’s’szcaixe ::airrfslg.lous r.noral,. c(;:;fhg:
CHAPTER III

2
HORACE’S OWN THEORY AND PRACTICE OF POETRY

Of the ancient, or classical, concepti i i
d . y ption of Poetry, as defined and illustrated

?:i‘. pretcizledm  chapter, the most all-round and comrglete exponent is ;{;ig.e I-ilc:
Poec:rsy e ée }gui*nll_xs-moral view of Poetry in (i) his statements on the Theory of
oetry ,.and (ii) his accounts of Poetic Origins; and, consistently, he is faithful to
it in (iii) his own poetic practice . . . . . N page 56
i Tl;e fHora'nan'THzoxv OF POETRY. The vocation of Poet is a high one ; he has
rimtl}m in th_e commli‘mty; a spiritual and moral function; a 4ind of a
fhaets ood, a priesthood of the Muses ’—+.¢., he is dedicated not to this or
hal 51 A ut to the purely Ziterary service of gods and heroes in general. He
i e edicated, also, to the moral education of his fellow-men . . page 58
. tot?ti ;npf;z;: ORrIGINS. Discussion of Epist., II. i. 139-60. Reference
iii, }sIor:lc; in !l‘ls PorTic PRACTICE. In his mature work—Odes and Epzf?ij———hes:
g;ode:a:ndpg'l::? of t}ﬁe Muses ” and Mentor of his fellow-countrymen. [The
N “the_ des funcﬁozas si oW iat leafst the' destr:uctlvcf or *‘ exorcising ”’ j:apect g;
alr):li:)tosotfi thé Mlﬁses,” he celeprates gods and heroes. The éods h.e celgl:rates
are yt l;t:e » the Olympians ; but he celebrates these as a national and
" &x))et l’x causg'(a) they had to a great extent become matsona! Roman
gome’ ot ;};attr;i‘{t}olntalll.y re x:e_sentec}_I the moral order. He also celebrates

T alian deities. is main “ hero ” is Augustus. In his
i?:&sfmm; héea employs a sacerdotal and oracular style, den'g\:led to a ll:ugc
@ Prajom & :rt > rI.nj qu‘l c;rtxilganlslygrh‘x‘sspoems are practically all either (1) Hymns,

. 4 ions ¢ ermons . . . .
Tn hxtsh::epa‘).‘c;tg ni)gn%;:;o;agfesls ch’l’eﬂy to be seen in this last-mentioned cﬁgor}%
Th the ZEpistles generally e f:ompxrlse th'e grea.).t majority of the Opi“; 31713
e t(;:;deoa‘\;g;lr after lfmdorzftcular and arresting manner exl;lains .many. featfres of
instances,( Ie.g., t (;: deliberate abruptness and tendency to sudden transitions ;
ipstances (1. 1v and vii) considered, and further explained in light of the particular
contmx b:gwnp:x:sozfx dl?)e view. Thfis last is often a key to disconcerting
o certl

deferred to chapter on the Odfr1 (Crg.n%ﬁ.)nun-xerous. Odes-. Further exa;:gx;atlgg

CHAPTER 1V
Lire AND WoRrk

BomT6oS ltil-lg. %} Yenu§1a—Hlstory of that town—His father—To school in Rome-—
Maeos 3 mﬁ'«;rsxty of Athens—The war—Return to Rome—Patronage of
andisiu; a:sd etnhhghtened conception of Reconstruction—Journey to
Activm Ay Aﬂ' e frog§~—Epodes—Satz're:, 1.—The Sabine farm-—Before

ctium—Publication of Satires, 11.—Habits about this time

page 82

CONSPECTUS xi

‘The new régime—Regeneration iz Poetry—Odes, 1., 1., II1.—Their terminology,
one of imaginative associations—Theological symbols ; the Olympian gods—
Historical symbols; the East, Troy, Persia—Their regenerative doctrine is

also directly stated—The simple life—The gospel of “grace,” a Pagau
¢ IOI

ace . . . . . . . . . . . page
« Aftgrer Lyric, Drama ”—Horace’s default ; laziness, or the philosophic fallacy ?—
His poetic development splits, into (i) dramatic criticism, (i) moralistic teaching
-—The Ars Poetica and Epistles, 1 . . . . . . 115§
Last Years—ZEpistle, 11. ii—Direct patronage from the Emperor—The Carmen
Saeculare—The fourth book of Odes—Epistle, 11. i—Deaths of Maecenas and
Horace . . . . . . . . . . page 122

PART 11
PARTICULAR

CHAPTER V
ExPERIMENT : THE EPODES

The earliest pieces—Sat., 1. vii—E&pod., xvi . . . . page 128
‘The Epodes—Their social function—Lampoons, viii, xii; vi, iv, x; v, Xvii—
Playful, ii, iii : erotic, xi, xv, xiv~—More serious, and with political bearings,

. . . page 135

Xiil, vii, 1; ix
CHAPTER VI

FEELING AFTER FORM: THE SATIRES

Roman Satura (in widest sense) the vehicle for Greek popular philosophy—Ennius
and Epicharmus—DLucilius and Bion—Sermo and SiarpBf . . page 147
Book I.—iv in defence of himself as satirist—iii a complaint of Stoicism—i against
capitalism—v not a masterpiece—viii and Tam o’ Shanter—ix a masterpiece—
x against contemporary affectation ; a manifesto . . . page 16I
Book II.—immense improvement both in style and in form—the dialogue-tract—the
simple life, and its opposite, in diet, ii and iv—iii and vii, growing sympathy
with Stoicism—topical treatment of legendary figures, v—viil a symposium—vi
and its fable . . . . . . . . . . 173
Modern parallels to safura—Browning and Lucilius—The personified ¢ view point ”
—A final croak . . . . . . . . page 186

CHAPTER VII
CoMPposITION : THE ODES

The classic Ode, its unity made out of multiplicity—Its desiderata : (i) A deliberately
Ziterary quality—Accordingly, Horace reproduces traditional effects—The
Greek lyrists and what he appropriated from them—Archilochus—Alcaeus
the main model—But has limitations—Stesichorus—Simonides—Pindar—
Horace the consummation of Ancient Lyric . . . . page 102

Further desiderata of the Horatian ode : nos. (ii) to (vii), see text . ge 202

The Odes examined according to various types [N.B..—This is no? a classification]—
(@) Elaborate and complex, largely after Pindar—II. xi, xxvii, xvi—(5) Hymns
and Prayers—I1I. xiii, xxi, xxxi—The poetical prayer makes good a deficiency
of Roman religion — III. xviii, xxii, Carm. aec.—ebkTeby — KkAYTIKGY, &dwo-
meunwrwedy to gods, to mortals—From hymn to character-sketch—IL. xix, L. x;
IL. viii— (<) Injunctions or Exhortations —The Second Book—(d) Poems
illustrating Various Devices—The conclusion of the Regulus Ode—Types of
conclusion, (i) relief, (ii) xapd mpoodoxiay, (ili) climax — Poems on poetry —
Deprecating but Doing—II. i, a Symphony of Word-music . . page 203
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