MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

COI03
TEATPAJTbHbBIX

)L/ NEATENEN
POCCUICKOM
OELEPALLMN

Yupenurenb usganusa
— Co103 TeaTpallbHBIX AesaTesen
Poccutickoit @emeparium

I';taBHBIN pemakToOp

— Mapwuna JlaBbioBa
3aMecTUTeNb TIIABHOTO peJaKTopa
— Ourer 3unIOB
Brimryckarormuit pegakTop

— Apa Imepiuar

Pemaxrop

— Anna [llenmepoBa

Penaxrop

— Banepuit 3omoryxus
CrenuaibHbIA

3apy0esKHBIN KOPPECIIOH/IEHT
— Kamwuia MamagmasapbexoBa
Huszaiinep

— Haranpsa AramoBa
PyxoBoaurens doTocayk0Ob

— Mapus 3axaposa
WcnomuauTeabHBIN TUPEKTOP

— HNmurpuit Mosrosoi
ITomomauK nupeKTopa

— Happa HImenpruna
JupexTop 1Mo pacripocTpaHeHu o
— Nmvurpuii JIucuu

Kyparop Homepa
— Huka IlapxoMmoBckas

B JKypHaJe ucronb3oas mpudt Graphik
3 KoJutekinu type.today

TEATP

oKTsa0ph 2017, No 31

usnaerca ¢ 1930 roma

B 1990—2000-e BBIXOAMIT C IIepepbIBaMU
B0300HOBJIEH B OKTsAOpe 2010 roga

Pong,
el Muxavna
= Mpoxoposa

W3snanue xypHaia
OCYIIIECTBIICHO IIPY HOIEPIKKE
®ouga Muxawia IIpoxoposa
v MuHncTepeTBa KyJIbTypPbI
Poccutiickoit Penepariuum

Brarogapum 3a moiepKKy
«AHTeNNeKTyanbHbIH KIIy0 418»

Hypran sapeructpupoBan

B QPerepaIbHOM areHTCTBE T10 TIeYaTh
¥ MacCCOBBIM KOMMYHUKAIAIM

IIN N77-1621 ot 28.01.2000

ISSN 0131-6885

Aspec pemakiiuu Jjist IIOYTHI:
107031, Mocksa,

CrpacrHoii OysabBap, 10, kKomH. 38
reit.: (495) 650 28 27, 650 95 22
e-mail: info@oteatre.info
teatr.moscow@gmail.com
www.oteatre.info

Wunexc :xypHaia
B 00'beIMHEHHOM KaTaJiore
«IIpecca Poccum» — 13150

Hypuan «Teatp» pacmpocrpaHsaeTcsa
Bo Bcex orgenenusax CT/L POD.

B MockBse :xypHaJI MOKHO
npuobpecTu 1 0POPMUTH IIOAIIUCKY
C TI0JIy9Y€HUEM BBIIIEANINX HOMEPOB
B PEIaKI[UN.

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»


https://rucont.ru/efd/586625
https://rucont.ru/efd/586625

002

Tearp. No31

MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

Summary

DISCUSSION

006 Is it dangerous

to be a theater manager?
In the roundtable discussion, which was
held at the initiative of the editorial board
of the journal THEATRE., participated
professor of the Institute of Economics
Alexander Rubinstein, the manager
of RAMT Sofia Apfelbaum, the manager
of the Pyotr Fomenko Workshop
Andrei Vorobyov, the former manager
of the Novosibirsk opera and ballet
theatre Boris Mezdrich and the manager
of the Gogol center Aleksey Kabeshev.
Moderator- the chief editor of THEATRE.
Marina Davydova.

NAMES

018 Sergey Konaev

From Alexander Sumarokov

to Vladimir Telyakovsky
THEATRE. decided to find out why
the Russian repertory theatres have
so much in common with the tsarist
regime Imperial ones.

028 Maria Sloyeva

Diaghilev as an exemplary producer
Diaghilev square near Grand Opera /
Diaghilev’s bust at the theatre
«Chatelet» / Diaghilev festival in Perm /
Festival «Diaghilev P.S.» in St. Petersburg
I the school named after Sergei Diaghilev
in Perm / the lyceum of arts named after
Sergei Diaghilev in Yekaterinburg /
the school of arts named after
Sergei Diaghilev in Zelenograd /
the ship «Sergei Diaghilev» / his stature
in the museum «House of Diagilevs»
in Perm / the night club «Dyagilev»
in Moscow. THEATRE. tries to understand
how the man became a myth.

036 Alexander Popov
Nemirovich-Danchenko:
the art of compromise
The outstanding director and co-founder
of the Moscow Art Theatre had a gift
of a producer. THEATRE. analyses how
it helped him before the revolution of 1917
and how it had to be adjusted after it.

044 Dmitry Renansky

Gerard Mortier.

The art to burn down gunpowder
Gerard Mortier opened the doors
of European operad into the twenty-first
century. It brought on world stage
Dmitry Tcherniakov, Theodor Currents
and many others of today's newsmakers.
Mortier does remain a role model for new
generations of theatre managers

052 Kamila Mamadnazarbekova
Theatre of ideas of Vincent Bodrie

The legendary Vincent Bodrie, head

of the Avignon festival from 2003

to 2013, who has headed the theatre Vidy

in Lausanne since 2013, managed to make

of the respectable Swiss theatre with

a huge budget an outpost of avant-garde

in three years. THEATRE. offers a brief

overview of the activities of a prominent

theatre manager, and explains what we

all owe former manager of the Festival

d'Avignon.

060 Leila Guchmazova

Vladimir Urin, Anton Getman:

the castling with two knowns
How the former manager of Moscow
Academic Music Theatre Vliadimir Urin
got accustomed to the Bolshoi,
and the Bolshoi’s former deputy
director Anton Getman did it in Moscow
Academic Music Theatre. And what will
come out of it.

064 Nikolai Kolyada

Do not wear out pants

at the knees
Nikolai Kolyada is well known as
the famous playwright and charismatic
director, but Nikolai Kolyada
is also a person with a unique
experience of theatrical management.
THEATRE. decided that no one could
tell about this experience better
than he himself.

070 Nika Parkhomovskaya
Stefan Kaegi: most of all in theatre
I hate rehearsals
One of the founders of the group
Rimini Protokoll has long been closely
cooperating with Russia, bringing here
its performances. They are made
in such ways that make many viewers
wonder, is it a social experiment,
a psychological game or something
else? THEATRE. interviewed Stefan Kaegi
about the management of these
awesome projects.
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Summary

PROBLEMS

078 Marina Davydova

Volksbuehne Incident
What happened to the legendary Berlin
theatre? And could anything similar
happen in our country?

084 Nika Parkhomovskaya

New management of new theatre
Times have changed, and theatre has
changed with them. Immersive theatre,
documentary theatre, site specific
theatre or verbatim, require new forms
of management. THEATRE. looks what
they could and should be.

090 Alexandra Dunayeva, Maria Sloyeva
A few words about how theatres
are managed in Germany

What allows the Germans, who save

often criticized repertory model and

permanent companies, to surprise

the theatrical community every

year with new artistic discoveries?

THEATRE. analyses this paradox.

098 Oleg Loevsky

The way of enthusiasts
THEATRE. notes the places of power
in provincial Russia, resulting from
the new theater management.

102 Zhenya Berkovich

Working off for absenteeism
The activist of social theatre explains
why it is important sometimes
for a director to be a producer.

106 Marina Andreikina

Electrotheatre Stanislavsky.

Case Study
The transformation of the theatre named
after Stanislavsky, which had long been
on the margins of theatrical life,
into a fashionable «Electrotheatre
Stanislavsky», was often considered
to be a miracle. The THEATRE. thinks it's
time to see this miracle not only through
the eyes of the artistic director or critics,
but through the eyes of a theatre
manager as well.

124 Evgeniya Shermeneva
Festival NET: how | was learning
to swim
Evgeniya Shermeneva tells THEATRE.
as she worked as an assistant director,
prompter, manager, and director of the
festival, and comes to the conclusion

that to teach theatre management
is very difficult, but to learn to be
a manager is still possible.

130 Alexey Kiselev, Anton Khitrov,
Elena Gordienko, Elena Smorodinova
What determines independence
The producer of «Kamchatka»
Daria Shadrina, the head of the «Theatre
of work» Elena Lazko, the creator
of Transformator.doc Vsevolod Lisovsky,
the director of Post theatre Dmitry
Volkostrelov and its manager Kseniya
Volkova, the creator of Pop-up theatre
Semyon Alexandrovsky, the head
of the company «Impresario»
Fedor Elyutin and the producers
of the immersive show «Black Russian»
Daria Zolotukhina and Elena Novikova
on how to do theatrical projects without
state participation.

152 Anna lldatova

Dina Khuseyn: «It may be different»
The Space of Performative Practices
has lasted only three months, but
it managed to become one of the most
important sites in Moscow. THEATRE.
met with its curator, choreographer
Dina Khuseyn, after the closure
of the project and asked how it all
began, how such spaces exist in France
and what is a performance.

YELLOW PAGES

157 What does a producer do?
Selection «What does a producer do?»,
which we publish here with a kind
permission of the author, Ken Davenport,
was born as a response to a letter
from a high school student. Ken asked
his colleagues, members of the League
of Broadway producers, to answer

the question of a schoolgirl in one
sentence and promised them complete
anonymity

164 Nika Parkhomovskaya
The vocabulary of theatre manager

167 Karina Kondrashova
How to read and write contracts

173  Alyona Yankelevich
Producer’s book — shelf

178 Alexey Malobrodsky
Notes from prison
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Conepsranue

ANCKYCCuA

006 OnacHo nu 6bITb

TeaTpasibHbIM MEHEOIKEPOM
YYACTHUKU: ANeKCaHApP
Py6uHwWTENH, Codobst Andoenbbaym,
AHppel Bopobbes, Boprc Me3apuu,
Anekcei Kabelles. MogepaTop
Auckyccum — MapuHa [oBblaoBa

MMEHA

018

028

036

044

052

060

064

070

Ceprei KoHoeB

Anpekuna MNepaTopcKknx TedTpoB:
oT AnekcaHgpa CyMapokoBsa

0o Bnagummpa TensakoBcKoro

Mapua Cnoesa
[srunes KoK 3TAMOHHbIV Npoatocep

AnekcaHgp MNonos
HemupoBnY-[aHYEHKO:
MCKYCCTBO KOMMnpomucca

OMUTPUIA PEHAHCKUN
Xepap MopTbe:
MCKYCCTBO >€4Yb Mopox

Kamunna MamagHasapbekosa
TeaTp naen BeHcaHa Boapuie

Newnna ryumasosa
Bnagummp YpuH 1 AHTOH MeTbMaH:
POKMPOBKA C ABYMS N3BECTHbLIMU

Hukonam Konsaa
Konsapa o Konsipe:
«He npoTupai WTAHbI HA KOMIEHKAX»

Huka Mapxomosckas
LUtedoaH Karu: «bonblle Bcero
B TeaTpe S HEHABUXKY perneTuLmnm»
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124

129
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MapwuHa OaBbioosa
Kasyc Volksbiihne

Huka MapxomoBckas
HoBbIi MEHEAKMEHT HOBOIo TedTpd

AnekcaHgpa [lyHoesq,

Mapwua Cnoesa

Heckonbko cnoB 06 ycTporcTee
TeaTpanbHoro aesna B repmMmaHumn

Oner JloeBckui
MpoBuHUManbHOSA Poccus:
nyTb SHTY31ACTOB

XeHsa BepkoBuy
OTpaboTka 3a nporyn:
noyeMy pexxmccepy nHoraa
BA>KHO 6bITb NpoatocepomM

MapuvHa AHOPEeNKNHA
OneKkTpoTedTp «CTAHUC/IABCKUA.
Case Study

AHHO UnbaoaTtoBa

OMUTpuin Moarosor n duavnn Bynax:

MosoAblie HOYNHAKOT U BbIUIPbIBAKOT

EBreHuns LlepmeHeBa
®ecTmBasb NET:
KOK §1 yunnacb naasatb

CoHst Andbenbbaym
Kak s paboTana B MUHKynbTe

Anekcen Kucenes,

AHTOH XuTpoB, EneHa ropaneHko,
EneHa CMopoAuHoBa
«KamyaTtka», «TedTp Tpyad»,
TpaHcdpopmaTop.doc,

TedTp post, Pop-up Teatp,
KOMMNaHUs «MMnpecapuos»,
MMMEPCUBHOE LLOY «YepHbIn
PYCCKMIn»: KAK OenaTb TeaTp

6e3 yyacTus rocynapcTaea
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148

152

Kats [A3BOHMK
«APTMLLOK»: n3 nogsana
Ha 6onbLuyto cueHy

AHHa UnbaoaToBa
OWHa XycenH: «MoXeT 6bITb
Y No-[pyromMys»

)KENTbIE CTPAHWLLbI

157

164

167

170

173

175

178

KeH [3BeHnopT

What does a Producer do?
MNMepeBopn 1 NOAroToBKA MATepuana:
AnekcaHgp Monos

Hwuka MapxomoBckasa
JlekcnkoH gupekTopa TeaTpa

KapvHa KoHapawosa
Kak npaBu/ibHO YATATb
M NMUCOTb OOroBOpbI

MapuvHa AHAPENKNHA

ABTOpPCKOE MPABO: KAK 3AWUTUTb
CBOM U He HOPYLUUTb Yy>kKue npasd
NP NOCTAHOBKE CMeKTAK /IS

AneHa AHKeneBun4
KHU>XXHaA nonka npoptocepa

AneHa fHKenesny
OnpekTop. Mpoatocep.
AAMUHUCTPATOP:

Kpyr o6si3aHHOCTEN,
cdoepa oTBETCTBEHHOCTU

Anekceli Mano6poackui
30MeTKU U3 cnuso
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