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002 summary

Marina Davydova
Theater and Quarantine: editor’s column

Valery Zolotukhin
In search of spectator freedom
TEATR. recalls the latest works
on the theory of theater and contemporary
art, united by interest in the problem
of spectator perception.

Julia Kleiman

From «Dionysus-69» to «Toys»-2019
TEATR. sees into what modern participatory
projects inherited from the theatrical
avant-garde of the 1960s, and what,
on the contrary, was rejected.

Nikolay Pesochinsky

The death of the viewer
TEATR. sees into whether the tradition
of participativeness leads to a change
in the essence of theater playing and to
rewriting by theater of its constitution.

Alla Shenderova

Participation without manipulation
Vsevolod Lisovsky and Dmitry Volkostrelov
talked about the participatory and
participative nature of modern theater
and how and why they do not manipulate
the audience.

Alla Shenderova
Vladimir Mirzoev: «This is an apocalypse,
everything is in order!»
TEATR. asked Vladimir Mirzoyev whether
the viewer was a victim at his play Madame
Margarita, why Roberto Atayde’s play
is again relevant today, as well as why
the postmodern era was replaced by the
primitive era and how to live in it now.

Roman Osminkin
«Meeting in theater»: between collective
performance and political activism
One can find a lot in common between
the strikes in theaters, which fuse
theater and social action, and the forms
of participatory art. TEATR. believes
that in both cases the collective
performance leaves the sphere
of theatrical representation for social
reality, becoming a means of changing it.
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Nika Parkhomovskaya

The evolution of Russian viewer
TEATR. puzzles out how and why our
viewer turned out to be perhaps the most
responsive and reactive viewer of modern
theater.

Nika Parkhomovskaya, Olga Tsvetkova
Everybody is dancing
What roles does the viewer have
in contemporary dance? In what cases
and how do spectators replace performers?
Is this purely theatrical dichotomy
incorporated in modern dance at all?
About all this and much more TEATR.
spoke with choreographer Olga Tsvetkova,
curator of the modern dance section
of the V — A — C foundation.

Inna Rozova

Feel alive!
Unlike some other theatrical practices
(promenade, immersive theater),
where it is difficult for the viewers
to determine the volume of their
participation without violating
the rules of the game, everything
in the playback is very plastic.
TEATR. sorts out what freedoms and
privileges this genre gives the viewer.

Barbara Sklez

A radical study of time
TEATR. sees into how performativity
has influenced the culture of memory
and the perception of the historical
past by the audience

Aysilu Kadyrova
Three languages of theatrical Kazan
and the «mechanism of misunderstanding»
Performances in the Tatar language
can be seen today in the five theaters
of Kazan. All have a translation service
into Russian, and in one of them,
Kamalovsky theater, Tatar performances
can also be seen translated into English.
TEATR. sees into what kind of simultaneous
translation viewers prefer and whether
it is always necessary.
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Lisa Keshisheva

About new and old forms

of theater criticism
The reviewer is a special case
of the viewer. TEATR. offers to look
at today’s Russian theater criticism in all
the diversity of its forms, practicians,
genres and tasks.

Zhanna Zaretskaya

Chaos as a hunch
TEATR. publishes notes on the work
of the spectators’ club at the Chaos
Festival of Contemporary Art
(«Staryi Dom» Theater, Novosibirsk)

Alexander Rubinstein

Theater and its audience. Essays
In 2019, for the first time in our
history, a survey of the theater public
was conducted, based on which a detailed
report was prepared. TEATR. asked one
of the authors of the study to highlight
and comment on its main points

Plus or minus theater
The interest for theater of people
engaged in intellectual and / or creative
activities in the other arts is one
of the important indicators of the state
of theater. Therefore, we conducted
a small survey among musicians,
philosophers, filmmakers, writers,
curators, art and film critics to find
out why they go to the theater and think
about it if they don’t need it «for work».
Or, on the contrary, do not go to the
theater in principle.
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cogepxaHune

COOEP>XAHME

MapuHa [JaBbigoBa
Yyma BO BpeMsi KOpOHaBuMpyca

Muna BbpeanxuHa, Oner ApPOHCOH,

AHTOH [fonuH, Mapusa CTtenaHoBa,
Anekcen MNanepHbin, MapuHa PaszbexknHa,
MapuHa JNowak, Anekcen YMumHcCKUR,
Cepren laHponeeBckum, Oner HecTepos,
l0puin CanpbiKnH

Mnwc-mMnHyc TeaTp

Banepun 3onoTyxuH

B nmoumckax cBo6opbi: HoBenwune
TeopeTuyeckune paboTsl

o npobneme 3putens

0nna KnenmaH
OT «JnoHnca-69» Kk «lrpywkam»-2019

Hukonan Meco4YmHckunm
CmepTb 3puTtens

Anna lleHpepoBa

9TO CnoBO 4Yepes «u»:

BceBonopn Jlncosckum n OMutpun
BonkocTpenoB o napTuuMnaTOPHOCTU
COBpPEMEHHOro TeaTpa

Anna lleHpepoBa
Bnagnmnp Mupsoesn:
BCe B nopsake!»

«3TO anokanuncuc,
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PomaH OCMUHKUWH
«MUTUHr B TeaTpe»: Mexay KONNEeKTUBHbIM
nepdopmMaHCOM 1 MNOAUTUYECKUM aAKTUBU3MOM

Hunka MapxomoBckas
Poccunckum 3putenb n ero aBonwuus

Huka MapxomoBckasa, Onbra LBeTkoBa
TaHUYyWT BCce: Kakue ponu 6biBawT
y 3puTEens B COBPEMEHHOM TaHue

lHHa Pos3oBa

MovyBcTBYN cebs XuBbIM:

3puTenb KakK MOMHOMPaBHLIN YyYaCTHUK
nnenbek-neppopmaHca

BapBapa Cknes
PagnkanbHoe unccnefoBaHne BpeMeHwU

Ancbiny KapbipoBa
Tpw A3bika TeaTpanbHon KasaHwu
N «MexaHW3M HeMoOHUMaHUSI»

XaHHa 3apeukas

Xaoc KakK npepyyBcTBUE:

3aMeTkn o paboTe 3pMTENbLCKOro
kKnyba Ha ¢ecTumBane akKTyanbHOro
MCKyccTBa «Xaoc»

lInsa Kewnwesa
0 HoBbIX U cTapbix dopmax
TeaTpanbHOM KPUTUKK

AnekcaHaop PybuHwTenH
TeaTp n ero nybnuka.
Counonormnyeckne o4vepku
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