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PRETFACE.

Waey the ¢ Handbook of Architecture’ was first published in two
volumes in 1855, it was intended that it should have been followed by
a third, completing the history of the art from the earliest day to the
present time. Various engagements and occupations have hitherto
prevented this intention from being carried into effect, and the con-
cluding portion of the work is in consequence now given to the public
in such a form that it may either be bound up as the third volume of
the ‘ Handbook,” or treated as an entirely separate work complete in
itself.

Even independently of the lapse of time which has occurred since
the first publication, the nature of the subject demands a different
class of treatment from that pursued in the earlier portions of the
History. For reasons explained in the Introduction to this volume, it is
no longer possible to treat it as the consecutive history of an important
art, carried out in every part of the globe on the same well-understood
and universally acknowledged principles. Extraneous matters and
individual tastes and caprices have been imported into the practice of
the art to such an extent that it is at every page mecessary to stop
to explain and guard against them ; and this volume in consequence
becomes far more a critical essay on the history of the aberrations
of the art during the last four centuries than a narrative of an in-
evitable sequence of events, as was the case in the previous parts of
the work.

Notwithstanding this, the mode of treatment is the same as nearly
as was practicable with such “different materials, in order that the
whole might form one work ; so that, except the essential distinction
between the principles on which the ancient and modern styles are
carried out, there is little change beyond a slight variation in the
nature of the illustrations. These are generally of a much more
pictorial character than those of the former volumes, the object being
to reproduce the stome picture as conceived in the mind of an indi-
vidual artist, not to trace the gradual development of a quasi-natural
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art. In consequence of this, there are fewer plans than in the ¢ Hand-
book,” and a smaller number of purely architectural illustrations.!

Where plans of churches and other similar buildings are introduced
which admit of comparison with those engraved for the previous
volumes, they are all reduced to the same scale of 100 feet to 1 inch,
but this has been impossible with palaces and many civil edifices,
their extent being such as to require a space of three or four times the
size of a page of this volume for their display; and the dimensions even
of many of the churches are such that it has been found impracticable,
from the same cause, to adhere to the scale of 50 feet to 1 inch for
elevations and sections, as was the case in the previous volumes. This
is of infinitely less importance here than it would have been when
speaking of the true styles, inasmuch as the plans of Renaissance
churches are seldom interesting as developments of any system, and
those of civil buildings are rarely of any value beyond showing the
general dimensions of the edifice, while in palaces and dwelling-
houses, unless the plans of two or three stories are given, the whole is
unintelligible. Even when this is done, their complicated and utilita-
rian arrangements can never compete in interest with the great internal
halls of temples or churches, which are often quite as artistic and as
monumental as the exteriors of the buildings which contain them.

It need, perhaps, hardly be mentioned that the present work by
no means pretends to be a complete history of the Renaissance styles.
So numerous are the examples, that it would require threo or four
volumes to describe them all, and more than a corresponding increase
in illustrations to render them intelligible. All that has been
attempted has been to select the best and most typical specimens in
each country, and these only ; and by means of them to point out the
peculiarities and to explain the aims-of each separate nationality ; while,
as a general rule, only such buildings have been described at Iength as
have been also illustrated by the woodcuts. It would, of course, have
been easy to enlarge the text to almost any extent by cnumecrating
or describing other examples; but as nothing can be more unintelli-
gible than a mere verbal description of a building, this has, as far as
possible, been avoided, and all that has been aimed at is to assign to
the buildings of the Renaissance styles the same relative importance
and amount of space as was given to those of the true styles in the
previous volumes.

© All the illustrations engraved for this and will be found worthy of the high character
volume were executed by Mr. James Cooper, of his establishment.
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