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PREFACE.

ANy person who has turned over Kugler's ““Hand-
book of Painting” in the original German, must
have been struck with the summary manner in
which the Spanish, French, and English schools
are treated. The first of the three is disposed of in
twenty-four pages, the French school occupies
twenty, and that of England claims no more than
thirteen. The abridged history of each school is
indeed given with truth and conciseness; but there
is a total want of proportion between these parts of
the book and those which treat of the Italian, Fle-
mish, Dutch and German masters. It was a sense
of this defect which led me, when I undertook to
edit the second part of the translation of Kugler, to
propose to myself the compilation of a sketch of
the Spanish and French schools, such as might
serve in some degree as a manual for travellers, and
might afford a cursory view of the history of art in
those countries. In fact, a Hand-book ought not
to alm at more than this; the reader should turn
readily to the name and date of any artist, and see
VoL, III, < b .
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