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SUMMARY

Schepakin V. The musical criticism of the Southern Russian Empire of 1860s — 1880s. Half-
forgotten names of some musical critics of the south of the Russian Empire of 1860s —1880s are taken
up. The attention to the breadth and diversity of issues of cited musical and critical works, which go be-
yond the regional boundaries, is accentuated.
Key words: the musical culture of the South of Russia, musical criticism, I. Kuzminskiy,
L. Pavlovich, A. Shimkov

Shigayeva E. Some historical and political parallels in the opera by A. Gretry “Peter the Great”.

The article is devoted to A. Gretry's opera «Peter the Great». In the context of social and political

changes the opera on a plot of the Russian history is closely intertwined with history of France of the

Revolution epoch. Bright details of the Russian color were added to political relevance of the opera.
Key words: A. Gretry, French comic opera, French revolution, Russian history, Peter the Great,
Louis XVI

Homenya A. “Unfinished symphony” by Anton Bruckner. The 9" symphony is the last composition
by Bruckner which remained unfinished. The completion of the 8 previous symphonies is to some ex-
tent illusory because the composer made new attempts to edit them. The 9™ the only one which has no
editions, versions, retouch and bearing in mind all the above mentioned facts is the most completed of
all — turned out to be for many generations of listeners the most unfinished opus by Bruckner.

Key words: Anton Bruckner, the 9" symphony, incompleteness, “Bruckner’s question”

Razgulyaev R. Sonata-recollection by N. Metner regarded in the light of form formation. The arti-
cale is an analytical essay, revealing multi-leveled interthematical ties existing in the sonata-recollection
by N. Metner and turning the complex form-scheme into a single musical organism.

Key words: Metner, Sonata-recollection, sonata-like character, form formation

Buloshnikova M. The programme principle and the title problem in Gerard Pesson’s instrumental
music. The article is devoted to the demonstration of the principle of the programme and the title prob-
lem in the work of Gerard Pesson. Some stylistically indicative instrumental works of the composer
were selected as an example. The author discusses some stylistically indicative instrumental works of
the composer, titles and annotations to them. The tendencies of following the French tradition and influ-
ences of contemporary trends are evident in realization of the programme character of the music princi-
ple.

Key words: Gerard Pesson, French music, programme music, the name in music, annotation,

conceptualism, new programme music

Kudryavtseva T. Revolutionary myth in the creativity of D. Shostakovich. The article demonstrates a
specific treatment of the concept of the Soviet revolutionary myth in D. Shostakovich’s creativity.
Aanalyzing some of the composer’s works the author tries to identify the evolution of this myth in his
creativity.
Key words: Soviet revolutionary myth; the Second, the Eleventh, the Twelfth symphonies by
Shostakovich, “4 poems by Captain Lebyadkin”

Perepelytsa A. New forms of notation — a method to reflect adequately the emotional and imagi-
native context in piano music. The author examines contemporary forms of notation, in particular clus-
tering technique and notation forms related to the expansion of the "space" of the instrument: playing
the piano pedals, using the piano case (inside and outside) as a percussion instrument, playing the piano
strings, notation forms associated with "prepared” piano, etc.

Key words: notation, new methods of piano performing and notation, cluster, “prepared” piano
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Pridanova E., Chzhan Chun’tsetsy. Prelude by Debussy “A girl with flax colour hair” in Chinese
pianists’ interpretations. Contemperary Chinese pianism is a bright and extraordinary phenomenon
which deserves keen attention both of the audience and musical science. The most important interpreta-
tions of the prelude by Debussy “A girl with flax colour hair” by Chinese pianists are chosen as a sub-
ject.

Key words: Chinese pianism, Debussy, prelude“A girl with flax colour hair”

Boiko V. Sacred choral culture of Harkov at the beginning of the XIX century. The author analyses
the period of orthodox choral art development in Harkov at the beginning of the XIX century.
Key words : musical culture, orthodox church culture, church music, choral concert

Evdokimova A. “The textbook on church singing” by Branko Tsveich: theory for practical per-
formance. In the «Textbooks» by B. Tsveich Karlovatskiy variant of the Serbian chant is written down,
which existed in the oral form. An effective method of its mastering is offered. Musical and linguistic
correlations between Karlovatskiy and znamya chants are revealed.

Key words: Branko Tsveich, Karlovatskiy chant, mode

Chen Ying. Dialogue of European and Chinese musical cultures from the point of view of religious
contacts. The article examines history of establishing European and Chinese religious contacts which
remained for many centuries an important part of the dialogue between musical cultures.

Key words: Europe, China, dialogue, religious contacts

Lizunova G. Musical education reform in Germany in the first half of the XX century and Carl
Orff’s conception. The article examines musical educational reform in Germany in the first half of
the XX century undertaken by Leo Kestenberg which gave an impulse to musical and pedagogic ideas
of the German composer Carl Orff.

Key words: reform, Kestenberg, Orff

Temnikov M. Hans Zimmer’s music in a Hollywood movie. Hans Zimmer’s creative activity occupies
a prominent place in contemporary Hollywood music. His works have got numerous awards and are of
great interest for a research work from the point of view of their original approach and film music mak-
ing. The given article acquaints us with the composer’s creations, examining some peculiarities of his
creative biography and style.

Key words: Hans Zimmer, film music, mass culture, waltz, timbre, ethnic music, composer

Vasilyeva N. Several films about Galina Ustvolskaya: new features to the portrait of the compos-
er. Ganina Ustvolskaya is one of the most extraordinary authors of the XX century who went her own
way in spite of social and musical environmental resistance and who enjoyed world recognition only
at the end of her life. The article deals rather with performance and performers, with the composer’s
attitude to them and to his music than with films.

Key words: Ustvolskaya, the Second symphony, Violin Sonata, “Shout to the Universe”, film

Magon S. Flamenco music in the cinema. It is true to fact that modern cinema has its own sonic space.
Music in the film can bring additional meanings to action and flamenco being a synthesis of music,
dance and poetry and having its own powerful semantic base, is no exception.

Key words: flamenco, film, drama, genre, visual imagery, cante

Ptushko L. Aims and principals of musical editing in mass media. Functions; aims and principals of
musical editing in mass media are examined in the article. The article reveals the priority of music
which dictates the choice of genre, dramatic theory, audio and video stylistics of musical educational
programmes.

Key words: musical editing in mass media, semiotic texture, semiotic polyphony
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Kax;

TpeﬁoBamm K PYKOIIUCAM CTaTeﬁ, 3adABJICHHbIX K nyﬁnnkaunn B JKypHaJie
«AKTyaJ’[LHLIe l'lpOﬁ.]'leM])I BBICIIECI'0 MY3bIKAJIbHOI'O 06pa30BaHHH»

PenakunonHno-uzgarenbckuii copetr Huskeropo/ickoit KoHCEpBaTOpUU MPUHUMAET HA PAacCcMOT-
peHue paHee He ONmyOJIMKOBaHHBIE CTAThH.

ITpu pemeHny 0 MyOIUKAIIMKM YIUTHIBAIOTCS AKTyaIbHOCTh U HOBHU3HA TEMBI, YETKasi IIOCTAHOB-
Ka UCCIelyeMOoi Mmpo0JeMbl, JIOTHKa €€ PEeIIeHuUs], HayyHas JOCTOBEPHOCTh U 0OOCHOBAHHOCTD
NOJIOKEeHUH. B cTarbe MOMKHBI OBITH MPECTABICHBI PE3ybTaThl UCCIEA0BaHUS, CAETAHbI CO-
OTBETCTBYIOILIUE BBIBOJIBI.

PenakunoHHO-U31aTENbCKUN COBET COOOIIAET aBTOPY O PEIIEHUH I10 OBOAY ITyOJIHKAIUU B Te-
YEeHUE TPEX MECSLEB CO THS PErUCTPAIMM PYKOIIHUCH B OTJIENE.

Jlnst aBTOPOB CcTaTell — aCHUPAaHTOB U COUCKaTeNeil — 00beM pYyKOMHCed He JOJKEeH MPEBbI-
wath 15 000 3HaKoB, U1t KaHAUAATOB U JOKTOPOB HayK — 20 000 3HaKOB.

TekcT cTaTbu JOMKEH OBITh TIIATENBFHO BBIBEPEH M OTpelaKkTUpoBaH aBTOpoM. CtaThu C orle-
JaTKaMH U TpaMMaTHYECKUMH OIIMOKaMU HEe pacCMaTpUBAIOTCSL.

ITpaBuna opopmieHus CTaThu:

Pykonucu npuHUMAOTCA B ME€YATHOM M 3JEKTPOHHOM BapHaHTaX B BHJIE TEKCTOBOTO
¢aiina B popmare Word 2003 (mupudt 12, MEKCTpOUHBIH MHTEPBAT OJUHAPHBIH, TOJIS CO BCEX
CTOPOH 2 CM).

OdopmiieHre CHOCOK W MPUMEYaHUN B Mpeeax CTaThu JOMKHO OBITh €IHHOOOpa3HBIM:
6ubnuorpadpuueckue cchulku oopmisiroTes BHYTpHU Tekcta ([1, c. 3], nmepBas nudpa — ykaza-
TeJIb UCTOYHMKA, KOTOPBIM MPUBOIUTCA B KOHLIE pyKONmHcH B pasnene «Jlureparypa» B anda-
BUTHOM IOpsIKE), IPUMEUYaHUs MPUBOIATCS B KOHLIE CTATbU MEpPe CIMCKOM JUTEPATYPHI (CM.
«Mudopmanus a1t aBTopoB» B pazzaene «M3nanust HHI'K»).

K pykonucu npunararorcs:
aHoTtaus ctath (200-250 3HaKOB) U KJIOUEBbIE Ci10Ba (5—7) Ha PYCCKOM U aHIJIMICKOM SI3bI-

CBCICHUA 00 aABTOpE: (baMI/IJ'II/ISI, HUMs, OTYCCTBO MOJTHOCTBIO, YYCHBIC CTCIICHb U 3BAHUC, MOJIXK-

HOCTb U MECTO pabO0Thl, HOMEpa KOHTAKTHBIX TeJICPOHOB, a/IpeC IEKTPOHHOM MOUTHI;

OT3bIB HAYYHOI'O PyKOBOJAUTENS (U1 aCIUPAHTOB U COMCKATese);
BBINKCKA U3 IPOTOKOJIA PEIIEHHs] COOTBETCTBYIOILETO CTPYKTYPHOIO MoIpasieneHus (kadenpsl,

oT/IeTa M T. 1), B KOTOPOW JlaHa XapaKTePHCTHUKA HOBH3HBI PaOOTHI, OMPEICIICHO KAYECTBO PEUICHHS
MTOCTaBJICHHBIX MPOOIIEM.

e Pykonuck 00s13aTeNbHO MOANKUCHIBACTCS aBTOPOM (aBTOpaMU) ITOCIIE CITUCKA JINTEPATYPHI.
VYka3bIBaeTcs nara.
o [lyOnukanus matHas (PyKONHCH CTaThU HANPABIISETCS HA PEJAKTUPOBAHUE M B T€UaTh IOCIE

MOCTYILJICHUS] CPEICTB HA CUYET KOHCEPBATOPHU II0 JIOTOBOPY OKazaHHs yciyr). Ctarbu
aCTIMPAHTOB MYOJIUKYIOTCSI OECIUIaTHO.
[Tonmucka Ha )KypHAJ OCYIIECTBIISIETCS B IMMOYTOBBIX OTHETeHHUIX PD: mHAekc B 00beInHEeH-

HoM Karasore «lIpecca Poccnm» — 82885.

Marepuainsl cielyeT HanpaBJsATh 110 aapecy: nngk.izdaniya@yandex.ru

603600, Humxuauit Hoeropoa, I'CIT-30,
yi. [luckynosa, 1. 40,
Huxeroposckast rocynapcTBeHHast KOHCEpBaTOpHUs (akaaemus)
M. M. . I'muakny,
W3J1aTENbCKUN OTIEIL.
C 31eKmpOHHOT 8epcuell HCYPHANA MONCHO O3HAKOMUMbCA Ha oguyuanvrom catime HHI'K
WWW.HHOVCONS.FU
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Huskeropoackas rocygapcrseHHasi KoHcepBaTtopus (akagemusi) uM. M. U. I'iimakyn o0bsiBIIsA-
€T KOHKYPC HA 3aMellleHHe BAKAHTHBIX J0/KHOCTeH NMpodeccopcKo-npenojaBareJbCcKoro cocra-
Ba B 2012-2013 yu. r.:

1) Kadenpa cTpyHHBIX MHCTPYMEHTOB: CTapIIMi MpemnojaBaresb (CHENKJIAcC: albT, KaMEepHBIH aH-
camo0J1b, 0,4 cTaBKM);

2) Kadenpa onepHOll MOATOTOBKH, OPKECTPOBOIO U ONEPHO-CUM(POHUYECKOT0 JUPHKUPOBAHUS: TIPO-
(eccop (omepHsIii Kiace, 1 craBka);

3) Kadenpa my3bikaabHO-MHGOPMAIIMOHHBIX TEXHOJIOTHA: TOIEHT (DJIEKTPOHHAST KOMITBIOTEPHAS MY-
3bIKa, My3bIKaJIbHasl HH(POpMATHKa, KOMIIBIOTEPHBIH HAbop HOT, | cTaBKa);

4) Kadenpa Teopun My3bIKH: IPEToJaBaTeNb (aHATN3 MY3BIKAILHBIX TIpou3BeneHui, 0,25 cTaBKH);

5) Kadenpa mMenHbIX TyXOBBIX M YHApHBIX MHCTPYMEHTOB: npodeccop (yaapHble HHCTpYMeHTHI, 0,5
CTaBKH).

Cpoxk nmomauu 3asBICHUN OT cOMcKaTesel — | Mecsi co JHs myOIuKanuy.
Konrakrhsiit Tenedon/daxc — (831) 419 40 15.
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