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002 Summary

PERFORMANCE/THEORY

008 LYUDMILA BREDIKHINA
ON THE THEATRICALITY OF PERFORMANCE
AND THE PERFORMATIVITY OF THEATRE
THEATRE. offers readers a brief history
of Performative studies, and deals with
the notion of performativity in contemporary
art including theatre

022 VLADISLAV TARNOPOLSKY

ERIKA FISCHER-LICHTE:

WHAT COMES AFTER "POST"?
THEATRE. interviewed the famous German theatre
critic, author of one of the most important books
on the theory of performativity, about meaning
she invests in the concepts of “theatre”
and “theatre studies”

028 MARINA ISRAILOVA

PERFORMANCE AND ITS DOCUMENTATION
Does the practice of documentation influence the
event of the performance and is the documentation
manipulative? THEATRE. offers a brief and far from
exhaustive overview of what Western criticism and
scholarship think of the “performance/document”
issue

036 INNA ROZOVA

PLAY IT BACK!
THEATRE. analyzes playback theatre, a strange
performative practice that emerged in the 1970-ies
at the crossroads of theatre, psychology
and happening

PERFORMANCE/HISTORY

050 BORIS FALIKOV
KRUCHENYKH, MALEVICH AND MATYUSHIN:
“AN INTRICATE GAME”
The opera “Victory over the Sun” is the first
eschatological performance in the history
of world theatre. This is not just an interesting
stage experiment, but also an occult one that
was supposed to help mankind to make a decisive
step towards a new future. THEATRE. is trying
to figure out whose ideas inspired the creators
of the opera

062 RAOUL HAUSSMANN, LASZLO PERI.
THE TASKS OF PRE THEATRE
THEATRE. publishes the Manifesto little known
in Russia of the two influential figures of the avant-
garde. It has anticipated, like many manifestos
of the 1920-ies, the performative turn, which
happened in European art in the 1960-ies
The preface of Konstantin Dudakov-Kashuro

066 ANTON SVETLICHNY

HOW TO DO THINGS WITH MUSIC
In musicology performative turn happened later than
in other humanities. THEATRE. analyzes the details
of this turn

080 KATERINA VAHRAMTSEVA

HOW POLITICS WAS RECOGNIZED AS ART
One of the main properties of performativity
is shifting of perception. A political gesture that
becomes art is one of the most significant aspects
of such shifting. THEATRE. finds the point
of institutionalization of a political gesture as art
and traces the prehistory and the consequences
of this event

088 ADA SHMERLING

PIONEERS AND HEROES
THEATRE. decided to recall a few events from
the recent history, which in the new context of today
look like a harbinger of performativity in Russian
theatre

098 ZINAIDA STARODUBTSEVA

SOVIET KINETIC ART: CYBERTHEATRE,

PLAY LABYRINTH AND OTHER FORMS

OF THEATRICALITY
The relationship of the Soviet kinetic art with
diverse theatre genres is obvious and little studied
at the same time. THEATRE. describes the most
interesting stage experiments of Kinetic artists
and analyses how they influenced the Soviet
theatre

PERFORMANCE/MODERN PRACTICE

110 OLEG ZINTSOV

COMMISSAR LISOVSKY IN 2017
Vsevolod Lisovsky brought performativity
in the most nutritious theatrical mycelium
of Moscow, Teatr.doc. THEATRE. analyzes
the interplay between documentary theatre
and performativity
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Summary

116 ELENA GORDIENKO

TINO SEHGAL: A CONSTRUCTED SITUATION
The booklets are not produced for the works of Tino
Sehgal and there are no explications on the walls and
no memorabilia available in Museum shops. Instead
of tickets there are prints on hands that won't last
a day. THEATRE. explains why Sehgal does not like
so much any records of his work

120 NIKA PARKHOMOVSKAYA

TABLE TALK AS A THEATRE GUEST
The columnist of THEATRE. attended two
completely different versions of the same
spectacle “In Guests. Europe” of the group
Rimini Protokoll in order to get sure: the word
“performance” in this case is inappropriate.
As well as the terms “role play” and "psychological
training"

126 ALLA SHENDEROVA

POUND-PROMENADE
THEATRE. talks about the spectacle Cantos
of Semyon Alexandrovsky, Alexei Sumak,
Teodor Currentzis and Ksenia Peretrukhina,
one of the main events of the past year,
in which all components — directing, music,
design, the score of the performers and the score
of the existence of audience — are not separable
from one another and are equally important

130 ANDREI PRONIN

“INVESTIGATION”:

A SELF-PORTRAIT AFTER THE BATTLE
THEATRE. analyzes how the spectacle of the
Khabarovsk Youth Theater, based on a careful
delivery of an authentic literary text by Peter Weiss,
has become the most radical performance
of the Russian stage lately

138 ALLA SHENDEROVA
SIX SMALL KITCHEN CONVERSATIONS
WITH KATYA BOCHAVAR
THEATRE. decided to ask a successful artist,
architect, designer of the Russian Pavilion
at the Venice Biennale (2009), what sort
of power invariably draws her to theatre

144 NIKA PARKHOMOVSKAYA

PERFORMANCE AS A TEST OF STRENGTH
Regular participants of the largest international
festivals and biennales, architect Galina Myznikova
and poet Sergey Provorov founded in 1998 in Nizhny
Novgorod the art group “PROVMYZA”. And became
practically the first in Russia who began to make
performances. THEATRE. interviewed them about
their experience

156 VERA SENKINA

COME AND BE INVOLVED
Performativity of space is one of the main themes
in the works of many contemporary artists.
THEATRE. ruminates how the space by itself
masterminds both a performance and an impression
of a viewer, giving the examples of the works
of Anish Kapoor, James Turrell, Olafur Eliasson
and Ann Veronica Janssens

SPECIAL PROJECT

166 SIGHT-READING

There’s the point where the history of the twentieth
century literature intersects with the history

of graphic design. It happens when the scores

of the performances of poets or actors relay through
graphics the intonation of speech and also gestures,
rhythms and mise-en-scenes. Natalia Agapova

and Valery Zolotukhin review five books, which
transmit by different means the characteristics

of live performances of a poem, or a play.

Masha Sydorovych examines one of the main
graphic works in the genre of the score of the play.
It is the book by the German expressionist

Lothar Schreier “Crucifixion”

TEXT

196 JAN FABRE

NIGHT DIARIES
THEATRE. with permission of the author publishes for
the first time excerpts from the diaries of a prominent
Belgian artist, director and performer
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STURMIDENESTURMENTINISTURM

KREUZIGUNG

SPIELGANG WERK Vi

004

AUSGABE FUNFHUNDERT WERKE/ VOM STOCK
GEDRUCKT/HAND BEMALT/ WERKSTAIT DER KAMPFBUHN€
HAMBURG XX IM JAHR€ NEUNZCHNHUNDERTUNDZWANLZIG

=

CMEUNPOEKRT

166 HATAJIbSl ATAMOBA,
BAJIEPUMN 30OTYXUH
YTEHMUE C JIUCTA

174 MALLUA CUOOPOBMWY
3KCMNPECCUOHUCTCKUM ONMbIT
HOTALIMM NMPOCTPAHCTBA:
MAPTUTYPA NNOTAPA LUPAMEPA
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Conepaxanue

NEP®OPMAHC/TEOPUA

008

018

022

028

036

040

NHOAMUNA BPEOUXHUHA

O TEATPAJZIbHOCTH

CTAPOI'O NEP®OPMAHCA

1 NEP®OPMATUBHOCTHU

HOBOI'O TEATPA

AHTOH CBETJIMYHbIN

HOW TO DO THINGS WITH MUSIC.
YACTb NEPBAA

BJTIAOUCIAB TAPHOMObCKUA
OPUKA PULLEP-JTUXTE:

YTO BYAET NOCIJIE «MNOCT»?
MAPUHA UCPAUJTOBA
NEP®OPMAHC U EFrO JOKYMEHTALIUA
MHHA PO30BA

PLAY IT BACK!

MPUHA CUPOTKHUHA
NEP®OPMAHC-APT:

COLMAJIbHAA TEOPUA B OEMCTBUH

NEP®OPMAHC/UCTOPUA

050

062

066

080

088

098

BEOPUC PASTUKOB

KPYYEHbIX, MANTIEBUY, MATIOLLIMH:
«MPUYYOSIUBAS UTPA»

PAYJIb XAYCMAH, JTACJ1O NEPU
3AJAYU TEATPA PRE
MPEOUCIIOBUE —

KOHCTAHTWH OYOAKOB-KALLYPO
AHTOH CBET/IM4HbIN

HOW TO DO THINGS WITH MUSIC.
YACTb BTOPAS

KATEPUHA BAXPAMLEBA

OENAN KAK METS:

KAK NOJIUTURY

MPU3HASTM UICKYCCTBOM

AJA LLUMEPSIUHI

POCCHA: MMOHEPbLI Y TEPOU
MEPPOPMATUBHOCTH

3UHAWOA CTAPOOYELIEBA
COBETCKUM KUHETU3M:
KWUBEPTEATP, UTPOBOW NTABUPUHT
M OPYTUE ®OPMbl TEATPAIIbBHOCTHU
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NEP®OPMAHC/COBPEMEHHASA NMPAKTUKA

110

116
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126

130

134

138

144

150

156

160

OJ1Er 3UHLOB
HY U BOT: KOMUCCAP JIUCOBCKUH
B 2017 roay

ESIEHA FOPOUEHKO

TUHO CETAS:
CKOHCTPYUPOBAHHASl CUTYALUA
HUKA NMAPXOMOBCKAS

TABLE TALK B FOCTAX Y TEATPA
AJTA WWEHOEPOBA
MAYHO-MPOMEHAL,

AHAOPEW MPOHWH

«NO3HAHUE»:

ABTOMOPTPET MOC/E BUTBbI
KAMMWIIA MAMAOHA3APGEKOBA
MO CNEOAM HAHA-TTIOKA TOLAPA
AJTA WWEHOEPOBA

LUECTb MAJIEHBKUX KYXOHHbIX
BECE[, C KATEXM BOYABAP

HUKA NMAPXOMOBCKASA
MPOBMbI3A: NEPDOPMAHC KAK
MUCIMbITAHUE HA MPOYHOCTb
BEPA MAPTbIHOBA /

AHOPEN AHOPUAHOB

OT MEPBOIO JIULIA

BEPA CEHbKMHA

COME AND BE INVOLVED
AHACTACHA OMUTPUEBCHKAA
JIEKUMUS-NEP®OPMAHC:
MHCUEHWUPOBAHHOE 3HAHUE

TEKCT

196

AH ®ABP
HOYHbIE AHEBHUKHU
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