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002 Summary

Performance/Theory

008	 �Lyudmila Bredikhina	
On the Theatricality of Performance 
and the Performativity of Theatre 

THEATRE. offers readers a brief history 	
of Performative studies, and deals with 	
the notion of performativity in contemporary 	
art including theatre

022	 �Vladislav Tarnopolsky	
Erika Fischer-Lichte: 	
What Comes After "Post"?

THEATRE. interviewed the famous German theatre 
critic, author of one of the most important books 	
on the theory of performativity, about meaning 	
she invests in the concepts of “theatre” 	
and “theatre studies” 

028	 �Marina Israilova	
Performance and its Documentation

Does the practice of documentation influence the 
event of the performance and is the documentation 
manipulative? THEATRE. offers a brief and far from 
exhaustive overview of what Western criticism and 
scholarship think of the “performance/document” 
issue 

036	 �Inna Rozova	
Play it Back!

THEATRE. analyzes playback theatre, a strange 
performative practice that emerged in the 1970-ies 	
at the crossroads of theatre, psychology 	
and happening 

Performance/History

050	 �Boris Falikov	
Kruchenykh, Malevich and Matyushin: 
“An Intricate Game”

The opera “Victory over the Sun” is the first 
eschatological performance in the history 	
of world theatre. This is not just an interesting 	
stage experiment, but also an occult one that 	
was supposed to help mankind to make a decisive 
step towards a new future. THEATRE. is trying 	
to figure out whose ideas inspired the creators 	
of the opera

062	 �Raoul Haussmann, Laszlo Peri. 	
The Tasks of PRÉ Theatre

THEATRE. publishes the Manifesto little known 	
in Russia of the two influential figures of the avant-
garde. It has anticipated, like many manifestos 	
of the 1920-ies, the performative turn, which 
happened in European art in the 1960-ies 	
The preface of Konstantin Dudakov-Kashuro

066	 �Anton Svetlichny	
How To Do Things With Music

In musicology performative turn happened later than 
in other humanities. THEATRE. analyzes the details 	
of this turn

080	 �Katerina Vahramtseva 	
How Politics was Recognized as Art

One of the main properties of performativity 	
is shifting of perception. A political gesture that 
becomes art is one of the most significant aspects 	
of such shifting. THEATRE. finds the point 	
of institutionalization of a political gesture as art 	
and traces the prehistory and the consequences 	
of this event

088	 �Ada Shmerling	
Pioneers and Heroes 

THEATRE. decided to recall a few events from 	
the recent history, which in the new context of today 
look like a harbinger of performativity in Russian 
theatre

098	 �Zinaida Starodubtseva	
Soviet Kinetic Art: Cybertheatre, 	
Play Labyrinth and Other Forms 	
of Theatricality 

The relationship of the Soviet kinetic art with 	
diverse theatre genres is obvious and little studied 	
at the same time. THEATRE. describes the most 
interesting stage experiments of Kinetic artists 	
and analyses how they influenced the Soviet 	
theatre 

Performance/Modern Practice

110	 �Oleg Zintsov	
Commissar Lisovsky in 2017

Vsevolod Lisovsky brought performativity 	
in the most nutritious theatrical mycelium 	
of Moscow, Teatr.doc. THEATRE. analyzes 	
the interplay between documentary theatre 	
and performativity
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003 Summary

116	 �Elena Gordienko	
Tino Sehgal: a Constructed Situation

The booklets are not produced for the works of Tino 
Sehgal and there are no explications on the walls and 
no memorabilia available in Museum shops. Instead 
of tickets there are prints on hands that won’t last 	
a day. THEATRE. explains why Sehgal does not like 
so much any records of his work

120	 �Nika Parkhomovskaya 	
Table Talk as a Theatre Guest

The columnist of THEATRE. attended two 	
completely different versions of the same 	
spectacle “In Guests. Europe” of the group 
Rimini Protokoll in order to get sure: the word 
“performance” in this case is inappropriate. 
As well as the terms “role play” and "psychological 
training"

126	 �Alla Shenderova	
Pound-promenade

THEATRE. talks about the spectacle Cantos 	
of Semyon Alexandrovsky, Alexei Sumak, 	
Teodor Currentzis and Ksenia Peretrukhina, 	
one of the main events of the past year, 	
in which all components — directing, music, 	
design, the score of the performers and the score 	
of the existence of audience — are not separable 	
from one another and are equally important 

130	 �Andrei Pronin	
“Investigation”: 
a self-portrait after the battle

THEATRE. analyzes how the spectacle of the 
Khabarovsk Youth Theater, based on a careful 
delivery of an authentic literary text by Peter Weiss, 
has become the most radical performance 	
of the Russian stage lately

138	 �Alla Shenderova	
Six Small Kitchen Conversations 	
with Katya Bochavar

THEATRE. decided to ask a successful artist, 
architect, designer of the Russian Pavilion 	
at the Venice Biennale (2009), what sort 	
of power invariably draws her to  theatre

144	 �Nika Parkhomovskaya	
Performance as a Test of Strength

Regular participants of the largest international 
festivals and biennales, architect Galina Myznikova 
and poet Sergey Provorov founded in 1998 in Nizhny 
Novgorod the art group “PROVMYZA”. And became 
practically the first in Russia who began to make 
performances. THEATRE. interviewed them about 
their experience

156	 �Vera Senkina	
Come and Be Involved

Performativity of space is one of the main themes 	
in the works of many contemporary artists. 	
THEATRE. ruminates how the space by itself 
masterminds both a performance and an impression 
of a viewer, giving the examples of the works 	
of Anish Kapoor, James Turrell, Olafur Eliasson 	
and Ann Veronica Janssens 

Special project

166	 �Sight-reading
There’s the point where the history of the twentieth 
century literature intersects with the history 	
of graphic design. It happens when the scores 	
of the performances of  poets or actors relay through 
graphics the intonation of speech and also gestures, 
rhythms and mise-en-scenes. Natalia Agapova 	
and Valery Zolotukhin review five books, which 
transmit by different means the characteristics 	
of live performances of a poem, or a play. 	
Masha Sydorovych examines one of the main 	
graphic works in the genre of the score of the play. 	
It is the book by the German expressionist 	
Lothar Schreier “Crucifixion”

TEXT

196	 �Jan Fabre	
Night Diaries

THEATRE. with permission of the author publishes for 
the first time excerpts from the diaries of a prominent 
Belgian artist, director and performer
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004

Спецпроект

166	 �Наталья Агапова, 	
Валерий Золотухин	
чтение с листа

174	 �Маша Сидорович 	
Экспрессионистский опыт 
нотации пространства: 	
Партитура Лотара Шрайера
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в 2017 году
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