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AHHOTaIUN

Psmnocos A. 10O.

Tepmun Teatpa M. A. 3axapoBa «<MOHTaK 9KCTPEMAaJIbHbBIX CUTyallUii» :

MOHTA’K WJIH BCE-TaKH KOJLIaX?

Crarbs TI0CBSIIEHa AKTYAJIbHON JIJIsI COBPEMEHHON HayKK O Tearpe mpobieme —

aHaJIn3y 0COOEHHOCTEN TEPMUHA «KOJIJIAK» B €r0 CLIEHIYECKOM IIPEJIOMJIEHHH,

Ha marepuasie BaskHelIero KOMIIOHEHTa pesKrccepckoit Metomoorm M. A, 3a-

XapoBa — «MOHTaKa 9KCTPEMAJIBHBIX CUTYAI[HiT» — UCCIIEYIOTCS CXO/ICTBO U Pa3-

JINYKE TEPMIUHOB «MOHTAK» M «KOJIJIAJK» U 3aKOHOMEPHOCTH B3aUMOJIEHCTBUS

3JIEMEHTOB TOTO U JIPYTOTO B MOCTPOEHNN TUHAMUYECKOIN CTPYKTYPBI ClleHYe-

cKoro obpasa.

Knioueswvie crosa: Mapk 3axapoB, peskuccepcKast METOOTIOTHST, MOHTAK,
MOHTa’K 9KCTPEMATTbHBIX CUTYAIUI, KOJITTAXK.

Hexpacosa U. A.
«Bcsxkuii yesoBek» Ha MIKOJbHOH ciieHe:
W3 HCTOPUH PEJUTHO3HOI ApaMbl PeHeccaHca
CraTbs MOCBsIIEHA HEOJATHHCKOW JipaMaTypriu anoxu PeHeccaHca, Kpaiine
MaJIiO0 M3y4YEeHHON B OTEUYECTBEHHOM MCKYCCTBOBe/eHHH. Pesnrnosnas npama
«Texact» Hugepianickoro rymanucta l'eoprust Makporenust (HacTosiiee uMst
Mopuc Bar Jlanxdems, 1487—-1558), cosmanmast ISl ITKOIBHOTO TeaTpa (BIepBhIe
moctaBieHa B YTpexte B 1538 1., uzmamna B 1539 1.), paccMaTpuBaeTcst Kak OHO
U3 KJIIOUEBBIX TIPOU3BE/ICHIH ATIOXHU 1 KaK J[PaMaTypPrirdecKuii 9KCIepuMeHT 110
COBMEIIEHUIO CPEIHEBEKOBOI U PEHECCAHCHOM TPasuiuil. B 0CHOBY Ibechl GbLIO
TMOJIOKEHO CPEIHEBEKOBOE MOPAJIUTE O «BCSIKOM UesioBeKes, n3Bectnoe B Huzep-
JlaHZaxX ¥ B AHTJINNA. ABTOP KacaeTcsl TakKe MCTOPUYECKON POJIN HIKOJIHHOTO
tearpa X VI B. B iporiecce (hopMupoBaHus MPOhHecCHOHATBHOTO CIIEHNTYECKOTO
ncKkyccTBa 3anaaHoil EBpomnsr.
Kmouesvie cnosa: T'eopruit Makporennii, «I'ekacts, MopaimTe,

PeJIUTNO3HAas /IpaMa, HeOJaTUHCKAsI JipaMa,

IIIKOJIBHBIN TeaTp, aroxa Peneccanca.

Crankesunuyc B. B.
O cBoeMm u o uyzkoM: xxypHait [loktopa laneptyTTo
«JI1060Bb K TPEM anejibCUHAM>
B ctaTbe npearnpuHuMaeTcst TIOTIBITKA OCMBICIEHUST MEHEPXOJIBIOBCKOTO JKypHAJIa
«JI1060Bb K TpeM anesbcrHam» (1914—-1916) Kak 0[HOTO U3 TIEPBBIX MOJCTYIOB
K OTeYeCTBEHHOI Hayke O Tearpe. PaccMaTpuBaiOTCs TeOPETUYECKHE CTAThU
K. A. Boraka, B. H. Conosbesa, C. M. Bepmeuts, Ba. 11. JlauntoBa, a Takske camoro
B. 9. Meiiepxonbaa. Vcenemyetcs Bausane uzeli skypaaita Ha A. A. ['Bo3zesa.
Kmioueswvie cnosa: Metiepxonna, /lokrop lameptyTToO,
«JT1060Bb K Tpem anenbcuHaM», ['Bosaes, Banaram,
KoMesins 71esh apTe, benya, CtaHncraBcKuii, TpoTecK,
AJleKCaHIPUHCKUN TeaTp, TPAAUIINOHAIN3M, TeaTPOBEICHIE.
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IOpneB A. A.
ITepssrit «KykoabHbIii 10M»>
Crarbs 110CBsiIeHa TTIePBOH IT0CTaHOBKe ApaMbl Xenprka M6cena « KykosbHblii
JIOM», IpeMbepa KOTOPOIi COCTOSIACh B KOIIEHTareHCKoM KoposieBckoM Teatpe
21 nexabps 1879 r. B nepsoii riase pedb UAeT 0 KpUTHIECKON PEHENIuu caMoit
nbechl. [TOCKOJIbKY MUpPEKIs TeaTpa CyMesa JOTOBOPUTHCS CO CTOJUYHBIMU
KPUTHUKaMU O TOM, YTO 0 ITPpEMbEPbI OHU HE 6y[[yT BbICKA3bIBATbHCA O IIbECE B ITIe4a-
T, pama MGcena BOCIIPUHUMAIACH GOJIBIIUNHCTBOM CKBO3b IIPU3MY CIIEKTAKJIS.
B ropstunx gebarax, pasBepHYBIIUXCsT BOKPYT «KyKOJIBHOTO 10May, IlepBoCTe-
MIeHHOE 3HAUE€HUE UMEJIN BOIIPOCHI, CBI3aHHBIE KAK C TICUXOJOTHYECKUMU U MO-
PATBHBIMU MOTHBAIMSAMH TTOCTYTKOB HOPBI, Tak ¥ ¢ IpaMaTypriudeckoit yoem-
TEJIbHOCTBIO pa3Bsi3ku. HanboJiee comepkaTebHOI OKazanach CTaThst DaBap/a
Bpanzeca, cymesuiero Hanbosiee riy00KO PAaCKPbITh COAEPKAHKUE MTbEChl U ee
XY/I0’KECTBEHHYIO HOBU3HY.
Kmouesvie cnosa: Xeupuk V6ceH, «KyKosbHbII 10M»,
CKaH/IMHABCKAS JIpaMaTyprus, UCTOPHS JATCKOTO TeaTpa,
dnsapx bpansec.

Kucenesa E. E.
Drammi per musica [Iberpo Meracra3uo «Aprakcepkcy> 1 «Koposb-nacryx»
CraTbsi TOCBSIIIEHA PACCMOTPEHUIO CTPYKTYPbI TpousBesieHuit IIberpo Meta-
CTa3uo B KOHTEKCTE TPABUJI HAIIMCAHUS MbEC /IS My3bIKAJIbHOTO TeaTpa, uTo
[03BOJISIET BBISIBUTH OCOOEHHOCTH aPXUTEKTOHUKHY ero JubpeTTo. B Heil npuso-
JIUTCS aHAJIN3 JIBYX counmHeHnit Mertacrazuo — «Aptakcepkes (1730) u «Ilapsb-
mactyx» (1751), KOTopbie MPEOCTABISIOT BO3MOKHOCTD TIPOCJETUTD CYIITHOCT-
Hble U3MEHEHUS CTUJIsE IMOPETTHCTA OT ero paHHKUX padoT K nosaHuM. Kpome
TOTO, yKa3biBaeTcs 3Hadenne [IbeTpo MeTtactaszno 17151 eBpoeiicKoil KyJIbTYpBI
Bropoii yerBeptnt XVIII — nepsoit tpetn XIX B.
Kmioueswvie cnosa: Metacrtasno, muGperTo, opera seria, «ApTakcepKe»,
«Ilapp-mracTyx».

Monoanosa M. M.
HNranbanckue npa3aHUKHU U ciieKTakau B kKoHie XV u XVI Beke
I710 4 yacTh craThu, O1yGIMKOBAHHOI B IIpe/ibiyieM HoMmepe « Tearponas. 3aech
Ha psi/ie KOHKPETHBIX TIPUMEPOB PACCMATPUBAIOTCS OCOOEHHOCTH TeaTPasIbHOIL
MpakTUKN MaHTyH, ycrnexu mpodeccrnoHaIn3aIuy CIieHbl B 9TOM peTHoHe 1 Ha-
4aJl0 BLICTYIIJICHUI TPYIII KOMEIUH JIeJIb apTe.
Knioueswvie criosa: nranbsHCcKuUil Teatp anoxu Bo3pokienus,

MaHTyaHckue repioru ['onsara, Jleone ne Commu,

KOMeZUs Jiesib apTe, Macky, Jlxxesnosn,

Tpucrano Maprunesnm.

TuroBa I'. B.

Or «PeBusopa» k «I'ope ymy»: Meiiepxouba u Anosuion I'puropnes

B craTbe paccmaTpuBaeTcst COOTHECEHHOCTD PEKUCCEPCKUX KoHTtemmii B. 9. Meii-

€pXO0Jib/ia C TBOPYECKUMU NICAMU 1 XyI[O)KeCTBeHHbIMI/I IIPO3PEHUAMU AHOJI]IO-

Ha ['puropseBa. B koHTekcTyaTbHOE TTOJIE pa3roBOpa MOMAAai0T: CHMBOJIUCTCKUHI

ATAIl OCBOEHUS TOTOJIEBCKON MMOITUKH; /IBE ClIeHNYecKue peaakiinu « Pesusopas

B XynosxkectseHHOM Teatpe (1908, 1921); Muxann Yexos — Xiectakos; «Krox-

ssi» 1O, M. ToiustoBa u ap.

Kniouesvie cnosa: Metiepxonpa, Anoanon I'puropnes, Torosns, I'puboenos,
MMOITUKA, CHMBOJIN3M, TPOTECK.
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Kum A. K.
CrieKTakiib aKTePCKUil U PEKUCCEPCKHIA:
«TFammer> M. A. YexoBa u «<[amier> H. I1. Akumosa
B craTtbe paccmaTrpuBaroTCcst pOsKJIeHHbIE B Pa3Hble BpEMEHAa COBETCKOTO TeaTpa
noctanoBku «lamieras: Bo MXATe 2-m Muxania Yexosa (1924) u B Teatpe
um. Esr. Baxtanrosa Hukosas Akumosa (1932). [Toxpo6HO usyueHHble, CrieK-
TAKJIM BIIEPBbIE AHATM3UPYIOTCS OTHOCUTEIBHO APYT Apyra. OTTaqKknBasch OT
TOTO, UTO OJIMH CHEKTAKIIb SABJISETCS aKTEPCKUM, APYTON — PEKUCCEPCKNM, CO-
HOCTABJISIIOTCSI 3aMbICIIbI, PelieHust 00Pa30B U ClIeH, peakius npeccbl. CpaBHeHue
uHTEpecHo U TeM, uto H. 1. AKMMOB K MOMEHTY TIpeMbepbl ObLI B IIEPBYIO OUEPE/lb
XYZI0KHUKOM, XOTbh U C BUJMMBIM MTOTEHITMAJIOM pexKuccepa, a 1t Muxaniaa
Yexosa 9ta paboTa cTaja, KpOME BCEro IpodYero, MaHu(ecToM ero akTepeKoii
TEXHUKU.
Kmoueswie cnosa: H. I1. Akumos, Muxaun Yexos, llexcrup, «Tamrers,

tearp uMm. EBrenust Baxranrosa, MXAT 2-ii, P. H. CumoHOB.

VYabsinoBa A. B.
<«Kepanbckas HatpsimacTpas : HCHOJIHATEIbCKOE HCKYCCTBO
CaHCKPUTCKOTO TeaTpa Kyousmmam
Kyousmmam — 510 dhopma XpaMOBOTO CAHCKPUTCKOTO T€ATPa, TTPEJICTABICHHUS
KoTOoporo mpoxoaaT B Kepase. OH cuntaeTcs ApeBHEHITIIM CAHCKPUTCKUAM Tea-
Tpom MHnu, a Takike apeBHeliei TeaTpasibHOI (hOPMOIT MUPa, CYIIeCTBYIOIIEH
Gosiee ABYX Thicstu JjietT. MesxkayHapoatas opranusanus IOHECKO aBax bt
NpU3HABaJa KYOUsSMmMam <efeBpOM YCTHOIO ¥ HEMATepHabHOIO HACJeus
yestoBeuectBay (B 2001 1 2008 rr.). Kydusimmam uctioHseTCst TOJIbKO B CIIEIU-
AJIbHBIX XPAMOBBIX Te€aTpax OCO6bIMI/I AKTEPCKUMU CEMbAMU, N3BECTHBIMU KaK
yaxvapvl U Hambvapol. lpencraBienus kyousmmama UMeOT YHUKATbHYIO
CTPYKTYPY: KaK IPaBUJIO, eAMHUYHBIN aKT ITheChl PA3bITPHIBACTCS B TE€UEHUE
OJIMHHA/IIIATH HOYEH, & HAHTBSAP-KYTTY — JKEHCKOE COTbHOE TAHTOMUMUIECKOE
HCTIOJIHEHIE CKa3anuit 0 Kpuiitie — 3aHnMaeT Copok OHy HOUb. TeopeTnueckme
TEKCThI Kydusimmama coOpatbl B COOPHUK, YCJIOBHO HasbiBaeMblil « Kepasibekoii
Harbsitmactpoii» u siBistioniuiicst 6eCiieHHbIM KCTOYHUKOM CBeleHUl 06 akTep-
CKOM HICKYCCTBe.
Kniouesvie criosa: Vnnusg, Kepana, Harbsmactpa, nuaniickuii Teatp,
KYIIUSATTaM, CAHCKPUTCKAS IpaMa, CAHCKPUTCKUIT Teatp,
HCTIOJMHUTETHCKOE NCKYCCTBO, AKTEPCKUH TPUM.

Mapkosga E. B., llleBuenko B. B.
A Bce-Taku OHa cyuecTByer... /luajior
[lnamor TearpoBesa 1 peskuccepa MOCBAIIEH UCTOPUH CO3/IaHNS MPKYTCKOTO
TeaTpa NAHTOMUMBI «PasMbiiieHre», Ha Gaze KOTOPOTO TPOBOAMICT Mesky-
HAPOJHBIN (hecTUBAID TAHTOMUMBI « MUMOJIET>. PacKpBIBAIOTCS XY /105KECTBEH-
HbI€ IPUHIUIIBI CO3/ITaHUA ITAHTOMUMHOTO CIIEKTaKJIA, HpO6JIeMbI BOCIIUTaHUA
aKkTepa-MIMa, crieluduKa 9TOro BU/la TeaTpajbHOTO UCKYCCTBA.
Kmiouesvie crosa: Banepuii [lleBuenko, TeaTp HTaHTOMUMBI,

aKkTep-MuM, « MUMOIET».
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Summary

Alexander Ryaposov
Mark Zakharov’s notion «montage of extreme situations» —
montage or collage?
Contemporary humanitarian studies focus much attention on the notion of col-
lage are related to theatre. «Montage of extreme situations» is the basic compo-
nent of the methodology of prominent Russian stage director Mark Zakharov.
Comparison of montage and collage theatre action structures is made as of dif-
ferent ways to compose theatrical imagery on stage.
Key words: Mark Zakharov, methodology of directing, montage,

montage of extreme situations, collage.

Inna Nekrasova
Religious drama Everyman on Renaissance stage
Neo-Latin drama of the Renaissance times has not been sufficiently researched
by Russian scholars. Religious drama Hecastus by Dutch humanist Georgius
Macropedius (1487—1558) also known as Joris van Lanckvelt was composed for
staging in the monastery, and was first produced in Utrecht in 1538, published
in 1539 may be considered to be one of the key creations of the epoch and the
experience of bringing together principles of both Medieval and Renaissance
traditions. Play was based on Medieval morality play about everybody (every-
man) that circulated in the Netherlands and in Britain . Role of scholastic theatre
in the origin of West European professional dramatic art is discussed in this
paper.
Key words: Georgius Macropedius, Hecastus, morality play, religious drama,
Neo-Latin drama, scholastic theatre, Renaissance arts.

Vladislav Stankevicius
Dr Dapertutto’s Journal Love to Three Oranges
Journal issued at Vsevolod Meyerhold’s Studio Love to Three Oranges (1914—
1916) is considered to be one of the first approaches to Russian national school
of theatre studies. Theoretical articles that were published in the journal were
composed by K.Vogak, V. Solovyov, S. Vermel, V1. Lachinov as well as by Mey-
erhold himself. We may trace influence of this journal on the work of Alexei
Gvozdev.
Key words: Meyerhold, Dr. Dapertutto, Love to Three Oranges, Gvozdev,
fair ground booth theatre style, commedi dell’arte, Benois,
Stanislavsky, grotesque, Alexandrinsky theatre,
traditionalism, theatre studies.

Andrey A. Yuriev

The First A Doll’s House

The article deals with the world premiére of Henrik Ibsen’s A Doll’s House at the
Royal Theatre in Copenhagen on December 21, 1879. The first chapter is de-
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voted to the critical reception of the play itself. Since the theatre management
had succeeded in persuading the capital critics to reserve their main review for
the premiere, the most of them treated Ibsen’s work through the performance.
The burning issues in this debate became the psychological and moral motiva-
tions of Nora’s actions and the dramatic justification for the dénouement of the
play. Edvard Brandes’ penetrating analysis was especially notable for his profound
understanding of the drama’s contents and artistic novelty.

Key words: Henrik Ibsen, A Doll’s House, scandinavian drama,

history of danish theatre, Edvard Brandes.

Evgenia Kiselyova

Drammi per musica Artaserse and Il Re pastore by Pietro Metastasio
Research of structure of Pietro Metastasio’s works in the context of standards
that existed for creating librettos brings to understanding of specific features of
his writings’ architectonics. Two dramas — Artaserse_(1730) and Il Re pastore
(1751) demonstrate sufficient changes in libretto style from early to late creations
of Metastasio. Legacy of this author for the European culture from the second
quarter of the 18" c. till 1820s is studied in this paper.

Key words: Metastasio, libretto, opera seria, Artaserse, Il Re pastore.

Maya Molodtsova

Italian festivities and performances in the late 15 and early 16" centuries

It’s the continuation of the paper that was published in the previous issue of

Theatron Journal. Specific features of theatre life in old Mantua are covered in

this part: successful professional development of performing, first performances

of commedia dell’arte groups.

Key words: Ttalian theatre of the Renaissance, Dukes Gonzaga of Mantua,
Leone di Sommi, Commedia dell’arte, theatre mask, Gelosi,
Tristano Martinelli.

Galina Titova

From Government Inspector till Woe to Wit:

Meyerhold and Apollon Grigoryev

Author finds correlation of Vsevolod Meyerhold’s directing concepts and ideas

of creation and artistic revelations of Apollon Grigoriev. Context of this connec-

tion is made by approach to poetics of Gogol in symbolist period, two versions

of Government Inspector at Moscow Art Theatre (in 1908 and in 1921), role of

Khlestakov performed by Michael Chekhov, novel Kuehla by Yuri Tynyanov etc.

Key words: Meyerhold, Apollon Grigoriev, Gogol, Griboyedov, poetics,
symbolism, grotesque.

Anastasia Kim

Hamlet as the production of the actor and the production of the director:
performances made by Mikhail Chekhov and Nikolai Akimov

Two productions of Hamlet made in different periods of Soviet times are com-
pared: performance by Michael Chekhov at the Second Moscow Art Theatre
(1924), and by Nikolai Akimov at Vakhtangov Theatre (1932). Productions are
directly compared to each other in greater detail. Considering that one of the
production was focused on acting while another one was structured by the direc-
tor there are differences in basic concept of the play, representation of certain
characters and scenes, press reviews of two plays. Two performances were espe-
cially interesting because Akimov by the moment of this production was mostly
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the set designer though he had good perspectives for directing while Michael
Chekhov has manifested his method of acting through this role.
Key words: Nikolai Akimov, Michael Chekhov, Hamlet,

Vakhtangov Theatre, Second Moscow Art Theatre,

Ruben Simonov.

Anna Ulianova
Natyashastra of Kerala: performing art in Kudiyattam dance
Kudiyattam is a form of Sanskrit theatre that is performed in Kerala; it is consid-
ered as the oldest existing Sanskrit theatre in India and also the oldest of the still
existing theatre forms of the world: it could easily claim more than 2000 years
of continued existence. Kudiyattam was twice recognised by UNESCO as a
«masterpiece of oral and intangible heritage of humanity» (in 2001 and in 2008).
Kudiyattam is performed only in very special temple theatres only by specific
actor families known as chakyar and nambyar. The performance structure of
kudiyattam is of a unique nature: the norm is for an act of a play taking at least
eleven nights, and nangyar-kuthu — the solo female pantomime performance,
which tells the story of God Krishna — taking 41 nights. Theoretical texts about
kudiyattam are assembled in the collection of documents called for convenience
The Kerala Natyasastra, that contains invaluable information about acting.
Key words: India, Kerala, Natyashastra, Indian theatre, Kudiyattam,

Sanskrit drama, Sanskrit theatre, acting, actor’s make-up.

Elena Markova, Valery Shevchenko

It Still Exists... Dialogue

Theatre researcher and stage director discuss creation of mime group «Reflexion»
in Siberian city Irkutsk. This group hosted international festival of the art of
pantomime «Twinkle». Discussion covers issues of creation of mimic performance,
education of professional mime, specific features of this kind of theatre art.

Key words: Valery Shevchenko, pantomime, mime.
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