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SUMMARY

Girfanova M. From Modus-Rhythmic formula to Modus-Mensura: modus and its rhythmics
in Philippe de Vitry’s motets
French ars nova for musicians in the 10—30-ies of the XIV century was expressed, above all, by
Philippe de Vitry’s motets. The article considers the mode and its rhythm, determining the tenor and
countertenor of Vitry’s motets. The important changes in the treatment of Vitry modus are traced
from the early motets of 1310-es to the motets of 1320-es. Vitry was a pioneer in the field of musi-
cal rhythm, whose ideas were influential in the development of mensural music.
Key words: musica mensurabilis; ars nova; motets by Philippe de Vitry; modal rhythm; mo-
dus; talea

Drynkina E. “Surprises” in the symphonies of Haydn: the principle of attraction in music
The article 1s devoted Haydn's symphonies (especially the introductions) which are considered in an
aspect of music orientation on listener’s perception. It is about one of the most important positions
in the process of music communication — creation of interest, amusement and refreshing of the at-
tention thanks to different kind of surprises in the development of a thematic material. Besides con-
sidering the mechanism of formation such kind of "surprises" in Haydn’s symphonies, the author
finds the same techniques of an art effect in music and movie.
Key words: introductions in Haydn’s symphonies; focus on the perception of music; listen-
er; “surprise”.

Pen Chen. Triads and seventh chords from yin-yang standpoint
The paper is devoted to the dualism and cyclicity of the European chords system from the perspec-
tive of the Chinese concept of yin-yang. The author examines the connection of the concept yin-
yang with features of triads and seventh chords and “circular law” in the system of chords. The
main finding is the existence of the interaction of yin and yang within these vertical sound build-
ings.

Key words: yin; yang; triads; Seventh chord; mode; harmony

Bochkova T. The Berlin bachianism by F. Mendelssohn
The existence of Bach’s tradition in the musical culture of Berlin the second half of the XVIII-
beginning of the XIX century and the perception of this tradition by F. Mendelssohn are examined
in the article.

Key words: J.S.Bach, F.Mendelssohn , Berlin, tradition, bachianism

Tikhonov M. Function of the scenic oblivion-motif in “The Copenhagen Ring” by K. Holten
The article draws a parallel between musical leitmotifs and scenic motifs. The meaning of the term
“scenic motif” and the necessity to analyze the dramatic art of the opera are explained. The effect of
the chosen by the author scenic oblivion-motif is exemplified in certain scenes of tetralogy.

Key words: R.Wagner; K. Holten; The Copenhagen Ring; scenic motif; regie theatre

Qu Wa. From the History of collective creativity of the Chinese composers in the 60—70-es of
the XX century
The history of collective creative projects and creative organizations in China (1960—1970s of the
twentieth century) is proposed in the article. Such issues as an artist and state ideology, impact of
collective efforts on individuality of a composer, concert life of collective projects, etc. are exam-
ined while analyzing the presented material. Analytical work convincingly demonstrates the timeli-
ness and effectiveness (with all the flaws) of presented musical works.
Key words: collective creation; the Chinese music of 60—70s; Chu Wanghua; concert “Yel-
low River”
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Kuklev A. The phenomenon of the Georgian belcanto
The article is devoted to the origins of the phenomenon of the Georgian belcanto — one of the
brightest and most successful vocal schools of the twentieth century. The author defines the pa-
rameters, which brought together Italian and Georgian singing traditions (technical, aesthetic, geo-
graphical). The article reveals singers and teachers whose work was of crucial importance in the
formation of the Georgian vocal school of the XX—XXI centuries.
Key words: Georgian vocal school; belcanto; head voice (voce di testa); the creative breath
(respirazione artistica); N. D. Andguladze

Marach A. The choir school as a phenomenon of social and cultural continuum (by the mate-
rials of Ukrainian musicology)
Social and cultural aspect of functioning of a choir school is studied. It is interpreted by the author
as an open technique-performing system that keeps the choral tradition as an ethno-cultural arche-
type within polyvariat social and cultural continuum. The variants of interpretation of concepts such
as “social and cultural continuum”, “performing school”, “choir school” are offered.

Key words: social and cultural continuum; performing school; choir school; Ukrainian mu-

sicology

Sukhanova T. Paradoxes of ethic and aesthetic in a mirror of history of orchestral perfor-
mance
Ethic, psychological problems of collective music making in the context of orchestral history are
touched in the article. Some peculiarities, principals of Persimfans — the phenomenon of the XX-th
century ensemble playing are observed

Key words: collective creativity; conductor; orchestra man; Persimfans

Karpuk A. Pedagogical principles of V. 1. Safonov
The article describes the general musical teaching principles of Safonov, enabled him prepare a gal-
axy of outstanding pianists during his work at the Moscow Conservatory.

Key words: V. 1. Safonov; Moscow Conservatory; the pedagogical principles

Prazdnikov G. Music in its existential and moral dimensions
Music is viewed through the prism of correlation between aesthetic and moral parameters in art.
Treating music as an organic part of a human being’s living space, the author proves its existential
necessity — independent of genre and style metamorphosis of its history.

Key words: music; morality; creative work; living context of art; existenz; aesthetic

Petrov V. About specificity of instrumental theatre genre.
The article considers one of the modern music main genres — the instrumental theatre. The author
presents its general characteristic and reveals the most important genre attributes. Special attention
is paid to the critical understanding of a number of opuses, marked by composers' intention to stun
by means of uniting musical and visual images.

Keywords: the instrumental theatre; synthesis of arts; action-music; conceptualism

Sidneva T. Music, musical, melodiousness: to the problem of the concepts delimitation

In the article an attempt is made to delimitate the concepts of “music”, “musical”, “melodiousness”.
Their content spheres, structure and functions are defined. At the same time, their unity and correla-
tion are proved.

Key words: music; musical; melodiousness; boarder line; art; metaphor
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Tpeﬁona}mﬂ K PYKOIIMCAM CTaTeﬁ, 3adABJICHHBIX K l'lyﬁJ'II/lKallI/ll/l B JKypHaJie
«AKTyaJ’IbeIe l'lpOﬁJIeMbI BBICHIET0 MY3bIKQAJIBLHOI'O 06pasonaﬂnﬂ»

PenakunonHo-u31aTenbCKkuid coBeT HMKEropoacko KOHCEpBAaTOPUM MPUHUMAET Ha pac-
CMOTpEHHE paHee He ONYOJIMKOBAHHbBIE CTAThU.

[Ipu pemeHnu o MyOIUKALMKM YYUTHIBAIOTCS aKTyaJbHOCTh U HOBU3HA TEMbI, YETKas IOCTa-
HOBKa HCCIIeAyeMOM MpoOJieMbl, JIOTHKA €€ pelIeHUs, Hay4yHas JOCTOBEPHOCTb U 0OOCHO-
BAHHOCTbH MOJIOKEHUH. B craThe MOKHBI OBITh MPEACTABICHBI PE3YyIbTAaThl UCCIEAOBAHMUS,
C/IeJIaHbl COOTBETCTBYIOIIHE BBIBOIBI.

PenaknmoHHO-M31aTeNbCKII COBET COOOIIAET aBTOPY O PEIICHUH T10 MOBOTY ITYOJIMKAIIUU B
TE€YeHHE TPEX MECSLEB CO JIHS PETUCTPALUU PYKOIHCH B OTAEIIE.

Jlyist aBTOpOB CTaTelt — acIUpPaHTOB M COMCKATeNlel — 00beM PYKOTHCEH HE JIOJDKEH Tpe-
BbImath 15 000 3HAKOB, 1Sl KAHAUAATOB U AOKTOPOB HayK — 20 000 3HaKOB.

Tekcr cratbu JOJKEH OBITH TIIATEIBHO BBIBEPEH M OTpeNaKTUpoBaH aBTOpoM. CTaThH C
oreyaTKaMy U rpaMMaTHYECKUMHU OINOKaMU HE pacCMaTpUBAIOTCSL.

[IpaBuna opopmieHus cTaThu:

Pykonucu npuHUMAalOTCS B II€YaTHOM U JIEKTPOHHOM BapHaHTax B BHJIE TEKCTOBOIO
¢aitna B popmare Word 2003 (mpudt 12, MEKCTpOUHBIM MHTEpPBal OJMHAPHBIN, MOJSA CO
BCEX CTOPOH 2 CM).

OdopmieHue CHOCOK M MPUMEUYaHUN B Ipejeax CTaTbH JIOJDKHO OBITh €IMHO00pa3-
HbIM: Oubnmorpaduueckue cchlku odopmisitorces BHyTpu Tekcra ([1, c. 3], mepBas mud-
pa — yKazareib UCTOYHUKA, KOTOPbIM MPUBOAUTCS B KOHLIE pyKONUCH B pazzeine «Jlurepa-
Typa» B ajipaBUTHOM MOPSAJKE), IPUMEUAHUS [IPUBOJAATCA B KOHIE CTaTbU IEpe] CIIUCKOM
mutepatypsl (cM. «MHbopmanus 1uis aBTopoBy» B pazaene «M3ganus HHI'K»).

K pykonucu npunararorcs:
agHoTarus cratbu (200—250 3HAKOB) M KITtOUEBBIE CJIOBA (5—7) Ha PYCCKOM M aHTJIMIA-

CKOM SI3BIKaX;

CBCIACHUA 00 aBTOPEC: (i)aMI/IJ'II/ISI, HMsI, OTYCCTBO IOJIHOCTBIO, YUCHBIC CTCIICHbL W 3BAaHHUC,

JOJIKHOCTh M MECTO pabOThI, HOMEpa KOHTAKTHBIX Te€JIe(OHOB, apec IEKTPOHHOU MOYTHI;

OT3bIB HAYYHOTO PYKOBOAUTENS (U1l aCIUPAHTOB U COMCKATENeH);
BBIIIMCKA U3 IPOTOKOJIA PEIIEHHs] COOTBETCTBYIOIIETO CTPYKTYPHOIO Mojpa3zesieHus (ka-

denpsl, oTIENA U T. I1.), B KOTOPOH J]aHa XapaKTepUCTHKA HOBH3HBI PabOTHI, OMPEIeNIEHO KaueCTBO
pELICHUs TOCTABJIEHHBIX TPOOJIEM.

Pykomnuch 00s3aTebHO TTOAMKMCHIBAETCS aBTOPOM (aBTOPAMM ) MOCIIE CIUCKA TUTEPATYPHI.

VYka3bIBaeTcs gara.

[Ty6nukanus ruiatHasi (pyKOIUCh CTaThU HANPABJIACTCS HA PEJAaKTUPOBAHKUE M B TIEYATh I1O-
clle IIOCTYIUIEHUs CPEJICTB Ha CUET KOHCEPBATOPUU IO JIOTOBOPY OKa3aHMs YCIYT).
CraTpu acnMpaHTOB IMyOJIMKYIOTCS OECILIaTHO.

HO)IHI/ICKa Ha XYypHaJl OCYHECCTBIACTCA B IIOYTOBBIX OTACIICHUAX P®: HNHIACKC B O6’I)€I[I/I-

HeHHoM Katanore «lIpecca Poccum» — 82885.

Martepuaisl ciaeayeT HanpaBisaTh 10 ajapecy: nngk.izdaniya@yandex.ru

603600, Hmwxnauit Hosropoa, I'CII-30,
yi. [Iuckynosa, a. 40,
Huxeroposckas rocyapcTBeHHas KOHCEpBATOpHs (aKaieMus)
M. M. W. I'nmuakm,
W3/1aTeIbCKUI OTHEI.
C 21eKmpOHHOU 8epcuell HCYPHALA MONCHO O3HAKOMUMbCA HA oguyuarvrom caime HHI'K
WWW.RROVCONS.TU
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AKTYAJIBHBIE ITPOBJIEMbBI BBICHIET'O MY3BIKAJIBHOI'O OBPA3OBAHUA Ne 1(27) 2013

Huxeropoackas rocyrapcrpeHHasi Koncepsaropus (akagemusi) uMm. M. U. I'nmuakn
00bsIBJIAET KOHKYPC Ha 3aMellleHHe BAKAHTHBIX J10/KHOCTell npogeccopcko-
npemnoaaBarebckoro cocrapa B 2012—2013 yu. r.:

1) xadenpa cnenmanbHOro (hopTenuaHo: AoUeHT (cnenuaibHoe Goprenuano, 0,5 cTraBku), TOIEHT

(cnermansHOE opTenuano, 1 craBka);

2) xadenpa CTpyHHBIX HHCTPYMEHTOB: Ipodeccop (crenunanbHblii HHCTPYMEHT: CKpUIIKa, 1 cTaB-
Ka), JOLEHT (CrienuaibHbI HHCTPYMEHT: BUOJIOHYENb, 0,4 cTaBKH);

3) xadenpa nepeBSHHBIX JyXOBbIX MHCTPYMEHTOB: 3aBelyromui kadeapoii, npodeccop (cremu-
aJIbHBIA MHCTPYMEHT: T000M, HCTOPUS UCIIOTHUTEIBCKOTO UCKYCCTBA, METOIMKA MIPENOJaBaHus,
HCTOPHS MY3BIKaIbHOU Tiegaroruku, 0,75 cTaBku), JOIEHT (CHEIUATBHBIA HHCTPYMEHT: KI1ap-
Hert, 0,85 cTaBku), go1eHT (crienkiacc: roooi, 0,5 cTaBkm);

4) xadenpa MeOHBIX AYXOBBIX U YAAPHBIX MHCTPYMEHTOB: JOUEHT (ClEUUANbHbIA MHCTPYMEHT:
TpyOa, 0,75 cTaBka);

5) xadenpa HapoJAHBIX UHCTPYMEHTOB: Mpodeccop (crenuanbHblii HHCTpYMeHT: OasH, 0,75 craB-
Ka), nmpodeccop (crnenuaabHblii HHCTPYMEHT: AOMpPa, OPKECTPOBBIN Kiiacc, 1 cTaBka), CTapiiui
npenojaBaTeNb (CIENMATbHBIA MHCTPYMEHT: OasH, aHcamOJib HapOJHBIX HWHCTPYMEHTOB,
0,5 craBku), crapuiuii npenoaaBaresb (CrenrnaibHblii HHCTPYMEHT: JoMpa, 0,2 cTaBkH);

6) xadenpa compHOrO TEeHUs: Tpodeccop (CONMBPHOE aKaIeMHUYECKOe IEHHE, KaMEpHOE IICHUE,
0,7 ctaBkm), DOIEHT (COJILHOE aKaJeMUYEeCKOe MeHue, | cTaBKa), MOIEHT (COIbHOE aKaaeMuye-
CKOE€ TEeHHE, BOKAJIbHBIN aHCcaMOb, | cTaBKa), TOIEHT (COMBHOE akaJieMUUecKoe neHue, 1 cras-
Ka);

7) xadenpa omepHOl MOATOTOBKH, OPKECTPOBOTO U OINEPHO-CUM(POHHUYECKOTO TUPHKHUPOBAHUS:
npodeccop (OTEepHBIN KIacc, ONEpHas CTyAus, CICHU4YecKas pedb, 0,5 cTaBKM), CTapIIUN TIpe-
rmojaBaresb (OpKeCTpoBbIi Kiacc, 0,5 cTaBkH);

8) xadempa My3BIKAIBLHOTO TeaTpa: CTapIIUN MpEroaaBaTeNb (COIbHOE TIEHUE, BOKAJIbHAs MOATO-
ToBKa, 0,8 craBkM), cTapimiuii mpenojaBareib (COJIbHOE MeHue, 1 cTaBka), JOLEHT (MacTepCTBO
aktepa, 0,5 cTaBkm), cTapiinii mpemnogaBaTeib (MacTepcTBo akrepa, 0,5 cTaBku);

9) xadenpa XopoBOro JUpWKUpPOBaHUs: Ipodeccop (IuprxupoBaHue, 1 craBka);

10) kadeapa My3bIKaJIbHOM TEJIArOTMKU W HCHOJHUTENbCTBA: IpernojaBaTelb (AUPHKUpPOBAHUE,
0,4 cTaBkm);

11) xkadeapa KOMIO3ULIMU U UHCTPYMEHTOBKHU: JOLEHT (MHCTPYMEHTOBKA, apaHXUPOBKa, MOJIU(O-
Husd, | cTaBka);

12) kaenpa Teopun My3bIKH: CTApIINI MPeroiaBaTeNb (TapMOHHUS, METOIMKA TPENOJaBaHus Tap-
MOHHH, cOBpeMeHHasi HoTtorpadusi, | cTaBka), IOLEHT (My3bIKaJbHAs MCUXOJIOTHSI, TAPMOHUS,
cosibhekro, noindoHudeckoe coabPeIKNO0, aHAU3 MY3bIKaJIbHBIX MPOU3BEIACHUM, TEOPUS
MY3BIKaJIbHBIX KAHPOB, CIICIIMATBHBIN KIacc: My3bIKOBEICHUE, | cTaBKa);

13) kadenpa kamepHOTO aHCAMOJISA: CTApIINI MperogaBaTensb (KaMepHbIi ancaMOIb, 0,2 CTaBKH);

14)kadenpa KOHLIEPTMEHUCTEPCKOTO MacTepcTBa: mpodeccop (KOHIEPTMEHCTEPCKU  Kiacc,
0,8 craBkm), mpodeccop (KoHLepT™MEHcTepckuii kinace, 0,9 craBkn);

15) kadenpa poprenuano: crapumuii npenoaasatensd (poprenuano, 0,25 cTaBkn);

16) xadeapa HHOCTPAHHBIX SI3BIKOB: JOLEHT (AHTVIMHCKUH S3bIK, | cTaBKa);

17) xadeapa My3bIKaJIbHON 3BYKOPEKUCCYPBI: JOLIEHT (My3bIKajbHasl aKyCTUKA, OCHOBBI MPUKJIAM-
HOM MaTeMaTHKH, My3bIKajibHasi MH(OpPMAaTHKa, OCHOBBl MaTeMarudyeckoro aHanusa, 0,4 cras-

Cpok nojiauu 3asiBI€HUN OT coucKaTesneid — 1 Mecsl co JHS MyOJuKaluu.

Konrtaktusiii Tenedon /daxc (831) 419-40-15
PEKTOPAT
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