50

108

162

MepeiiTn Ha cTpaHuLy C NOJSIHOM BepCcuen»

ce
L

B oxuaanuun Jogo:
6yMaXxHbIM TeaTp
Anekcangpa WuwkuHa
<Banepuit 3onotyxuu>

Mionnep-marepuan:
pexuccepckue
MHTEPNPEeTALMU PA3HbIX JIET

Bek Hukonas Akumosa:
TEaTPAnbHAS UCTOPMS

B pMCyHKax U poTorpacmsax
<Anekcangpa TyunHckas>

04

KOJIOHKA PEOAKTOPA
O6patHas cropoHa
KOHCEpPBATU3MA
<Mapwuna Jasbigosa>

Tearp. Ha crieHe

08

26

34

44

72

MPOTATOHUCT
Anppeit Moryuuit:
LIKONA 15 PEXMCCEPOB
<Ouna lopep>
KOHTEKCT
AnperpayHg,

KoToporo He 6bino
<Hukona MecounHckmm,
Omutpuit PenaHckmit>
APXMB

Tam, rae wypluar naatbs
<Omutpuit Bonuek>
MECTO AEMCTBMUS
Doma Ha 6onore:
HOBEWLUMI NyTeBOAUTESND
no TeaTpasnbHOMY
Metepbypry

<Jlunua Wurenbypr>
TPEHA

Hawero spemeHnu
OTMOPO3KM

<Anna LWengepoea>

Teatp. 3a cueHoi

80

88

94

102

JIETEHOA

MaruuTHas aHomanms:
Xarnuep Mionnep

B Poccum

<Bnagmummp Konssuu>
PAKYPC

CMmbiuka Teatpa

M BepeBHM

<Angpeit MNpoHnn>
KYJbTYPHbIM TEPOM
Jes Joamnn: «Mbl 6onmcea
€KA3aTb, YTO KOPOJb-TO
ronbii»

<XaxHa 3apeukas>
HOBbIE UMEHA
YueHuku 06 yuutene:
«B ctopoHe ot 6onblumx
HOppPATMBOBY

<EneHa lpyeBa>

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»

Teatp. 3a npefesamMu TeaTpa

122

136

152

TEOCKON
Marunueckuii Teatp
Anucrepa Kpoynu
<bopuc Panmkos>
9KCKYPC

Kpatkas ucropus
TeaTpanbHOM LEeH3Ypbl
<Mapk KywHupos>
BbICOKUE TEXHOJTOTMU
®pancya Oionns:
«Mbi n Ozeddupennn
CHMUMANM — M HUKTO
He ymep...»

<Unbs Kyxapenko>

Tearp. Teker

188

200

KNACCHKH

XaitHep Mionnep:

CTUXM PA3HbIX neT
MbECA

PaitHep BepHep
Daccbunpep «Kodeins»
(no NonbaoHm)

Yellow Pages

225

228

231

235

239

Hoeble Kyrenu: ot3biebl

co 3puTenbckMx hpopymos
<Angpeit MNpoHnn>

U pasaiite 6es
3KCMEePUMEHTOB!
CouManbHbIM COCTAB
pOCCcHICKOM ayauTopum
<AnekcaHgp Yiwkapee>
Tpaanumu reozpesckoit
LLIKOJbl B COBPEMEHHOM
kputuke lMetepbypra
<Kpuctnna MarsueHko>
MNepensuxHoi Teatp
onepsbl 1 banera:

pyccKas sMurpaums
HOBOM BOJIHbI
<EkatepuHa buptokosa,
AnHa loppeesa>

«Ecnn y Bac HeT TaHkoBOM
OMBU3MM, Bbl B 3TOM CTPAHE
HUKOMY H€ HYXHbI»
<3axap MpunenuH un
Kupunn Cepebpennukor>


https://rucont.ru/efd/635427
https://rucont.ru/efd/635427

On Stage
08 PROTAGONIST

Andrei Moguchi:

School for the Fools

<Dina Goder>
In 2011 the Europe Theatre
Prize ceremony took place
in Saint Petersburg. Andrei
Moguchi became the second
Russian stage director to recieve
the New Theatrical Reality
award (the first one was
Anatoly Vassiliev). Moguchi
emerged from the huge wave
of St. Petersburg avant-garde
theatre of the 80s, whose other
shipmen were all desperately
washed away. The article is
focused on his way through
the ‘storm and stress’ and
development of ‘formal theatre’
ideas.

26 CONTEXT

Underground or?

<Dmitry Renansky>
Dmitry Renansky first intended
to interview Nikolay Pesochinsky
about such curious companies
as Derevo, the Formal theatre,
AXE Engineering theatre, known
together as Saint Petersburg
underground of the 80s.
But how relevant is the term
‘underground’ to theatrics?
This question broadens the
scale of their talk to magnificent
diversity of informal cultural life
that flourished in Leningrad
of the 80s and St. Petersburg
of the 90s.

34 ARCHIVE
Where the Dresses Rustle
<Dmirty Volchek>
One of the key figures of Saint
Petersburg underground, refined
publisher, translator and novelist
Dmitry Volchek describes his
stage impressions of 1980s.

SUMMARY
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Through the porirait of obscure
theatre director he presents vivid
picture of the epoch.

44 THE SCENE IS SET
Swamp Houses
New Guide to Saint
Petersburg Theatre Life
<Lilia Shitenbourg>
Judging by the pool of directors
working on the Alexandrinsky
stage or international activities
of the Baltic House one gets a
shiny picture of theatre life on
the Neva. Saint Petersburg critic
and editor-in-chief of the Drama
Empire newspaper gives an
inside view and analyzes recent
changes on the main venues
of the city.

72 TREND
Scumbags of Our Time
<Alla Schenderova>
Impressed by the dilogy of
power by Kirill Serebrennikov
THEATRE magazine spotlights
the history of political theatre
in Russia and reveals parallels
between contemporary
productions and Yury Lubimov
works at Taganka theatre.
Like 40 years ago, best tickets
for trendy performances
go to the people criticized
on stage.

50 PICTURE GALLERY
Waiting fo Dodo
<Valery Zolotoukhine>

Under the heading Protagonist

there is a portrait of stage

director Andrei Moguchi, so the

Picture Gallery is dedicated

to his long-term collaborator

Alexander Shishkin. As a set

designer he is also deeply

rooted in Saint Petersburg
underground of the 80s with
its affection to shabby objects

and playful elements. Always
changing, ready for carnival and
metamorphosis, Shishkin world
is bright in all senses. In his sets
Samuel Beckett's vagabonds
desperately waiting for Godot,
could easily meet Lewis Carroll’s
bird Dodo instead.

Off-Stage
80 LEGEND

Magnetic Anomaly:

Heiner Mueller in Russia

<Vladimir Kolyazine>
One of the most important
German playwrights of the
late XX century is widely
acclaimed in Russia, but mostly
by word of mouth. Neither his
plays, nor the history of their
stage interpretation or critical
analysis, are seriously studied
in universities. In order to give
Russian context for his legacy,
THEATRE magazine publishes
memoires of Heiner Meuller’s
translator Vladimir Kolyazine.

88 PERSPECTIVE
Urbanites and Villagers
<Andrei Pronine>
What is theatre audience in
today’s Saint Petersburg? In
what way is it different from the
legendary times of Lev Dodin’s
‘Brothers and Sisters'? What
do the new spectators write
on their blogs and why do they
sometimes remind of Mikhail
Zoschenko characters. Current
situation is not unique, it has
historical analogies.

94 CULTURE HERO
Lev Dodin:
‘We Are Afraid to Admit
That King is Naked’
<Zhanna Zaretskaya>
Lev Dodin is the artistic director
of the world known Maly Drama
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Theatre, proudly titled

the Theatre of Europe. For 20
years he has been the head
of the department of stage
directing in drama in Saint
Petersburg State Theatre

Art Academy. None of his
students could be merely
compared to the master.

In 2007 he did not even put
his signature on his students’
diplomas. THEATRE magazine
asked Lev Dodin whether
sophisticated art of direction
is worth teaching.

102 BRAND NEW NAMES
Students on the Teacher:
‘Clear of Big Narratives’
<Elena Grouyeva>

The interview on teaching

with Lev Dodin demands

arguments from both sides.

Three of his student —

namely Dmitry Volkostrelov,

known after his award-winning

shows ‘July’ and ‘The Locked

Door!, Semyon Alexandrovsky,

who works in major

regional theatres, and Elena

Solomonova, who has preferred

to stay near the master — share

their educational experience

at Dodin’s workshop.

Beyond the Stage
122 THEOSCOPE

The Magic Theatre

of Aleister Crowley

<Boris Falikov>
Most influential English
occultist of the 20th century,
the ‘victorian hippie’ Aleister
Crowley tried to express
his ideas through so called
ritual drama. It never lead him
directly on stage, but his ‘theatre
of life’ left mark on diverse
forms of contemporary
ransgressive art.

SUMMARY
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136 INSIGHT

Brief History of Theatre

Censorship: From Ancient

World to the Early 20th

century

<Mark Koushnirov>
As a continuation of discussion
on political theatre (see
‘Scumbags of Our Time' by Alla
Schenderova) we touch upon
the problem of censorship. There
is still no agreement on whether
a free act of creativity should be
somehow restricted. The article
looks through the brightest
pages of theatre censorship in
Europe.

152 HI-TECH

Francois Duplat:

‘We Even Filmed

Zeffirelly —

and Everyone Liked it’

<llya Koukharenko>
French TV producer and
director Francois Duplat
radically reformed the relations
between screen and stage.
Why do some performances
by Ariane Mnouchkine or
Dmitry Chernyakov look better
on DVD then dlive, what does
Balanchine have in common
with music hall, and in what way
contemporary dance reminds
golden Hollywood? That is
what we got to know from the
founder of Bel Air Media group,
the leader of stage filming and
‘theatre on DVD' industry
in Europe.

Yellow Pages

225 In ‘After Alexander
Kugel: Quotes From

Spectators’ Andrei Pronine
provides sufficient proof of his
sociological statements (see his
article ‘Urbanites and Villagers’
under the heading Off Stage).

‘And, please, no experiments’
presents the results of recent
research carried out by the
department of economics of the
State Institute of Art Studies.
The most experienced group

of Russian spectators are women
between 18 and 25, as a factor
of quality of performance

they rely on star cast, and
experimental art is their least
preferred option.

Under the heading On Stage
Dmitry Renansky and Nikolai
Pesochinsky were looking

for traces of Saint Petersburg
underground of the 80s. Some
of them lead abroad, like those
of Anton Adasinsky or Evgeny
Kozlov. THEATRE magazine
investigates migration of artists
in other ‘convertible’ groups.
In ‘Flying theatre of opera and
ballet’ Yekaterina Biryukova
and Anna Gordeeva comment
on opera singers and ballet
dancers.

See also:

188 Poems by Heiner Mueller

200 ‘Coffeehouse’ play by
Reiner Werner Fassbinder
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O6patHas cTopoHa
KOHCEPBATU3MA

YetBepThiit HOMEP XypHana

B 3HAYUTESIbHOW CBOEM YACTH
nocesiweH [etepbypry.

C HMM cBa3aHbI U repoit py6pu-
ku «[poraronuct» Anppei
Moryuui, u repou aByx
cneunpoekToB — «bymaxHbIi
teatp Anekcangpa LLuwkuHa»
u «Bek Hukonas Akumosay.
BOHI:LIJCISI YACTb TEKCTOB TAK

MM MHAYe BPALLLAETCS BOKPYT
¢dbeHoMeHa nUTEpPCKOrO
TEaTPAnbLHOro aHAerpayHaaq,

HO He OCTABASIET CBOMM BHMMA -
HUEM M MUTEPCKUM TEATPANbHbIN
MEMHCTPUM. DTOT TEMATUHECKMIA
NepeKkoc B CTOPOHY CEBEPHOM
CTOMMLbI HECSTYYAEH.
CocrosBLiasics BeCHOM

2011 ropa uepemoHms
HarpaxaeHus npemmen
«EBpona-tearpy» —

ee B HommHaumun «Hosas
TeaTpasibHAsa peasnbHOCTb»

KaK pas 1 nonyunn Moryumit —
CTAna eye OfHMM NOBOAOM
3a4yMaThCsl © NAPAfOKCANbHOM
ponu Metepbypra B TeaTpanbHOM
xu3um Poceun. Ja v Boobuie

o ero ocoboi ponu. UHtepeco,
B COMOM fefe, MOHSITb, NoYeMY,
TPAAMLMOHHO BOCMPUHUMAE-
MbIX KOK OCTPOBOK 3AMNAAHOM

KOJTIOHKA PEOAKTOPA

KynbTypbl Ha BeckpaiHnx
NpPOCTOPAX eBPA3UICKON
CTenu, 3TOT ropop, B HOBeHLLEN
TEATPANbHOM UCTOPMM CTAN
€/BA N1 HE FMABHBIM OMIOTOM
TPAAMLMOHANMUSMA U U30NSALM-
OHM3MA: BCe «3anagHoe» TyT
oTBepranocs ¢ ewe 6onbwnm
HOKAJIOM, Y€M B LLeNOM

no ctpaHe. M noyemy — ecnu
NOCMOTpPETb C APYTrOi CTOPO-
Hbl — UMEHHO KOHCEPBATHEBHbIM
1 yonopHbii Metepbypr, a Bosce
He No-Kyrne4yecku pagyLHas
Mockea okasancs rnasHbIM
PACCAAHMKOM KaHAErPayHAa»,
TOK MAM MHOYE NOAMMUTLIBAEMOrO
3anaaHbIMU BIAMSHUSIMM.

Korpa B 90-e otkpbiince
FPAHMLbI U FABHBIMA NUTEp-
ckuit pexuccep Jlee Jopun
HaYan cBolo WMPOKOMAC-
WTaBHYIO racTposnbHyIo
AESTENbHOCTb, €ro BbI3BABLUME
dypop Ha 3anage «[aype-
amyce» u «Knaycrpodobus»
66111 BLICTPEXOHBKO 3aKNEM-
MeHbl B POAHOM ropope

KAK MOMbITKA PACNPOACXKH
PYCCKOM fIyXOBHOCTH B HYXAOM
Ham ynakoeke. Ho ewe po Toro
Kak oHu (rpanmubl) oTKpbI-
nucb, MMeHHo B [uTtepe
MbILIHBIM LIBETOM pacugena
HeodHUMANbHAS KyNbTypd —
OT KMHeMaTorpaduryeckoro
HEKpOPeanusMa» Bo KypexmHc-
ko «lMon-mexaHukmn», ot Hosoi
Akapemmn M3swHbIX MCKyccTB
Tumypa Hosukosa po yrHes-
AMBLUMXCS B PA3HOOBPA3HBIX
IK MHorouncneHHbix nutep-
CKMX TeaTpanbHbIX CTYAWN.
«Jlnuepen», DEREVO, AXE,
«[O-Teatp»... B aToi kynbty-
pe 6b1n uncTo netepbyprekmii
60ne3HEHHbIM YOXOTOUHBINA
u3anoM, 6bin Np1BKYC asaHrap-
AQ ANS MHTENMIEHTHBIX
mapruHanos. Ho 6binm 1 ceom

MepeiiTn Ha cTpaHuLy C NOJSIHOM BepCcuen»

noctmxenms. Ha HacwinHoM
nouse CeeepHoit [Manbmupbl
AANEKO He BCe YKOPEHSOCh,

HO OHO, OJHAKO X, TYT 3APOX-
AANOCh, MNAOAMUNIOCH, POMNOCh
sokpyr «CaifroHay.

70 ABOMCTBEHHOCTb BENMKO-

ro ropoad, KOHe4Ho Xe,
BPOXAEHHQs: Befib CAMO ero
nosereHue Ha ceeT Bbina
MOMNbITKOM TOTANUTAPHBIMMU
MeToAaMM HaCaaMuTbL 3anap-
Hble (sic) ueHHOCTH, KOTOpBIE
no onpeaeneHuto oTeepraT
TOTANIMTAPM3M M yTBEPXKAAIOT
csobopy nuanemaa. Ho ona

1 6naronpuobpeTeHHas, TouHee,
ycunenHas B XX Beke, KOraa,
nepecras 6biTb cTONMUEN,
Metepbypr-Jlennurpap obpen
0cobbIii KOMNNEKC HEMONHOLLEH-
HOCTM, MAYLWMI pyKa 06 pyKy

C KOMM/IEKCOM NPEBOCXOACTBA.
B npoBuHuMM xBansTCA BCem

Ha cBeTe. «A Bbl 3HAETE, Y HAC
camast Gonbluasi MycopHas
Ky4a». «A y Hac camblii 6onbLLOA
obectseHHbIM copTup». Netep-
6ypxeL, HUKOrAA He OMyCTUTCS
no noxsanbbel. OH M TaK 3HaeT,
YTO XMBET B COMOM-COMOM
ropoge Ha csete. Ho B s3Tom
«CAMOM» TOXe ecTb 0CObbIi
HaneT NPOBMHLMANBHON 3QKOM-
nnekcoBaHHoct. Mocksa,
HANPOYb NMLIEHHAS BCIKMX
KOMIM/IEKCOB, TOYHO 3HAET,

YTO OHO HUKAKAs He «CAMas»,
oHa Bcsikasi. B Het Bce ecTb.

B tom umncne u Metepbypr,
kcrati. U ry6ouaiwas
nposuHuus Toxe. OHa,

KQK U BCIKMM MCTHUHHbIN
MEranonuc, NNaBuUAbHbIA KOTen.
Metepbypr uHoM. OH uenbHbIN.
OH McKycCTBEHHDIN.

OH ropog, nosel — xopoLuei
no3bl M XOPOLLEA MUHBI.

OH «TOHHBIM» ropoa, B KOTOPOM
TAK M XOYETCs COBEPLUNTD

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»
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YTO-TO KMOBETOHHOEY.

OH 6onbHoit ropog, KoTopblit
xo4yeTt 6bITb HOpMGTMBHbIM

u 3gopoebiM. OH HopMmaTHB-
HbIM ropof, KOTOpbIM Xo4eT
NMOPOW BbIIOMMTBCS U30 BCAKOM
HopMbl. Ero apucrokpatsm

M ero MHTENNIUIeHTHOCTb BCEraa
6b1M HEMHOTO PenpPeccUBHbI-
Mu (3ps, uTO NK, pasrosopbl
NPO HPABCTBEHHOCTb B UCKYC-
cTBe, KOTOpble BOObLLE
XApaKkTepHbl Ans TeGTpOﬂbHOI:I
Poccuu, Tyt obpetaiot ocobyto
CTpacTb M ocobbikt nbin) M Bceraa
obopaunsan1ch pesonioumen,
QBAHTAPAOM, QHAETPAYHAOM.
Bce 310 TaK MK MHaue oTpaszu-
JIOCb B CTATbAX XypHaAJsA, HO BOT
XO4eTcs ckasaTb Hanocne-

nok. B nocnepHue rofbl MeHs
He NOKMAAET oLyLeHHeE,

yTo B YEeM-TO obasTensHoe,

HO BO MHOTOM PA3ApPAXalo-
wee ceoeobbiune MNetepbypra
MeANeHHO, HO BEPHO yneTy-
umeaetcs. Ero penpeccueHas
HOPMOTUBHOCTb CAAET CBOM
NO3MLMM, O KPEBOSIOLMOHHASY
peakums Ha HOPMATUBHOCTb
yXe faBHo kaHyna B Jlery.
B3sTb xoTs 6bI KynbTypHbIe
murpaumu... TpygHo cocumtats,
CKOJ1bKO BblAAOLWMNXCA IEHUHT -
POALEB Nepeexano B MPauHyto
POMQHOBCKY10, O NOTOM
LWAnbHYO €JIbUMHCKYIO 3MOXHU
u3 Mutepa B 6onee ceobopHyio
(a notom u ropaspo 6onee
6oratyio) Mockey. Ho B cameie
nocnegH1e roabl Mbl CTANM
cBupeTensMu obpaTHoro npouec-
ca. Mockeuum (1 He Tonbko
MockBHYM) cTann nepebuparscs
8 Mutep. B AnekcanppmHke
obpen BTopoe fAbIXaHME pexXMc-
CepPCKMM U NPOAIOCEPCKMHMA
TanaHT Banepus PokuHa.
Murep, a Boece He Mockea
CHUCXOAMUTENBHO OTHEcCs

KOJTIOHKA PEOAKTOPA

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»

K 3KCTpeMOJ1 bHbIM TeOTpOanbIM
onbitam Angpes Xonpaka.

B Mutep nocne ponroro mockoe-
ckoro cupeHus BepHyncs tOpuit
ByTtycoe. B Hero, HakoHeL,
dakTMyeckm nepeexan
KopeHHoM MockBnY KoHcTaH-
™H boromonoe. Kaxercs,
I'IOTMXOHI:K)’-I'IOHeFOHbKY 3TOT
LlePEMOHHbIN, BUTPUHHBIN,
UcKkoUuMuTENbHBIN (Ha GonoTe
poaMncs, TpM pasa KpecTuncs,
nonan B OKpPyXeHue 1 cTan
repoem) ropog Toxe CTAHOBMTCS
Meranonucom. Toxe npeepa-
LaeTCs B NIABMAbHbLINA KOTeN.
MutepecHo bypet nornsgets,
KAKdsi B HEM 30BAPMTCS KALUA.

MapwuHa [Jassigosa

Yupeautens u uspartens:

— CTA PO

npu noaaepxke

Munmncrepctea kynsTypbl PO
TnasHeit pepaktop

— Mapwuua Jasbigosa
3amecTuTens rMABHOro pesakTopa
— Oner 3uHuos

Buinyckatowmit pegaktop

— Ana Wmepnunr

3aB. My3bIKQIIBHOM YACTbIO

— Wnesa Kyxapenko

Penaktop Yellow Pages

— Anna LLlengeposa
ApT-amnpekTop

— Uropsb lypoeuy Z010T0greve
OusaitHep

— Harawa Aranoea 200T0grove
Pykosoautens potocnyx6ebi
— Apwuc 3axapos
McnonuutensHeiit aMpekTop
— Omutpuit Mosroeoi
Bepctka

— Omutpuit Kpusopyuko ZO10T0srwr
Koppekrtop

— Hukonai Pyaenckui

IupekTop no pacnpoctpaHeHmio
— Omutpuit Jlucun

(499) 616 00 64,(495) 660 66 20

XKypHan sapeructpuposan

8 PenepanbHOM areHTCTBE MO Ne4aTH
M MACCOBbIM KOMMYHMKALMSAM

MU N77-1621 o1 28.01.00 .

ISBN 0131-6885

Anpec pegakumnn: 107031, Mockea,
CrpactHoit 6ynbeap, a. 10

Ten. (495) 6502827

e-mail: info@oteatre.info
teatr.moscow@gmail.com

www.oteatre.info

MutepHeT-nopaepxka caiit OpenSpace.ru
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Bo Bcex otaenenunsx CT POD.
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107031, Mockea, CrpactHoit 6ynbsap, a. 10
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CE

50 B oxupanmm Dogpo:
6yMaXxHbIi Teatp
Anekcangpa Wuwkuna
<Banepuit 3onotyxun>

o 7 *  BTOpBIM pOCCUIICKUM
R v PEKUCCEPOM, TTONYIUB-
= - M npemuto «HoBast Te-
aTpajbHasl PeaJbHOCTb»,
v O . o
cran Aagpeid Moryunit.
O N Nuna Copiep monsiTasack

AHJOPEM MOTYYUM: LLKONA OJ19 PEXXMCCEPOB

AHJEIPAYHI, KOTOPOTO HE BbIJTO.
JIEHUHTPAOCKUU TEATPAJIbHBIN
MEN3AX PYBEXA 1980-X-90X

*

HOHATH, HIOYEMY OYTH
BECh OCTAJILHON NTUTEPC-
KW aHflerpayH/| CHUK,

a Moryumuii ocraics

Tearp. penn pazoOpaTbcsl B UICTOPUU
JICHUHTPAJICKOTr0 TeaTPaJIbHOTO
HOATIONBSI €T'0 30JI0TO MOPbl — BPEMEH
MO3J{HETO 3aCTOSI ¥ EPECTPOIKHU.
HOmutpuit Penanckuii ¢ mpucrpactuemM
paccrpocus Hukonas Ilecounnckoro,
Kak Bce Obl10. B pesynbprare pasrosop
BBIIIIEJ JAJIEKO 32 PAMKU 3asIBIICHHON
TE€MbI U KOCHYJICSI CAMBIX Pa3HbIX CTOPOH
HaCBIIIEHHON KYJIbTYPHON KU3HU
JIenunrpaga 1980-x u ITetepOypra 1990-x
U HYJIEBBIX
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P * Tlo npocbOe XypHasa TeaTp. n3BeCTHbIN
JIUTEpaTOp, NEPEBOUNK U AKTUBHbIN
A * YUYaCTHHK XYy/0>KECTBEHHOU >KU3HU
Jlenunrpaga 1980-x Imutpuit Bomuek
Hanucaj HeOOJIbIION pacckas 00 OTHOM
¢ W 3a0bITOM Te€aTpallbHOM IIEPCOHAXKE TOrO

BpEMCHU. OTa KOpOTKasl 4acTHas1 UCTOpust
IMMO3BOJISIET BHOXHYTH BO3]yX 9IIOXU —

C €€ POMaHTH3MOM, HAUBHOCTBIO
TAM, TOE WWYPLUAT MNJIATbA 1 IPO3PEHUSIMH

072 «

* (CMeHa XyI0>KECTBEHHOI'O PyKOBOJICTBA
B AJIeKCaHPUHCKOM TeaTpe, OypHast
nedaTenbHoCTh «banTuiickoro gomMa»
U yCIIeX! NeTepOyprcKux CrekTakien
Ha «30JI0TOI MacKe» CO3/alli UILTIO3UIO,
YTO TeaTpajibHasl )KIU3Hb BTOPO CTOJIUIIbI
Hanaxusaetrcs. JImmmsa lutenOypr
CUMTAET, OHAKO, UTO OT/AEIIbHBIE YIAUH
HE OTMEHSAIOT CUCTEMHOI'O KPU3HCa.

* BcMOTpeBIINCH

B cnekTakiau Kupui-

na CepeOpeHHUKOBA
«OTMOpOTSKH» u «Oxko-
JIoHOJIs1», Anna lllenne-
poBa BCIOMHUJIA POJIO-
CIIOBHYIO POCCHIICKOTO
MOJIUTUYECKOTO TeaTpa
1 Hanwia puMbl MEXY

CETOJHAIHUMHY IIPEMbE- HALLEIO
paMu ¥ 3HAMEHUTBIMUI BPEMEHU
noctaHoBKaMu TaraHku OTMOPO3KHM

AOMA HA BONOTE: A OH, B CBOIO 0Yepe/ib, HE OTMEHSET
HOBEMNLLUMNUA NMYTEBOOMTES1b HafIeX/Ibl Ha Jyuliee Oyayiiee
MO TEATPAJIbBHOMY NMNETEPBYPTY neTepOyprckoro Teatpa

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»
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