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AHHOTaIUU

CeMHOTHKA KaK TeaTpoBe4eCKHA MEeTO/T

CeMUOTHYECKUI TIOAXO/ K TeaTpy OIPE/esieT aKTUBHBIE 9JIEMEHTBI Xy/I0Ke-
CTBEHHON TKaHU 1 X IICIIOYKHU, KOTOPbIE MOI'YT CHOCO6CTBOB8.TB BO3HUKHOBEHUIO
BHe‘{aT]IeHHfI, paSMbIU_UIeHI/IfI n aCCO]_[I/IaL[I/II‘/JI 3puTEJId, YCTAaHABJINBACT BEKTOPDI
B HaIlIPaBJIEHUN 3HAUEHUST, MEXaHU3M COjlepKaTeIbHOCTH TTpousBeieHust. Oco-
3HAIOTCA KOMMYHUKATUBHBIC A3bIKN T€aTpPa.

CTpyKTypaInCTCKUN TOAXO YTBEPKIAET YCTOHUNBYIO CBSI3h 9JIEMEHTOB, BBI-
CTYNAIILYIO TIIyOUHHON OCHOBOII CIIEKTAKJIS KAK 3aKOHOMEPHOTO U BOCIIPUHU-
MaeMoTo TekcTa. [oCTCTPYKTypaIn3M J0NyCcKaeT 3HaYeHne KOHTEKCTa, INHA-
MUKY TEKCTa CIIEKTaKJIs, er0 HeCUCTeMHbIE, YHUKAJIbHbIE, HEpacuIeHsIeMbIE,
CyJaiiHble YPOBHI.

Kniouesvie crosa: TEaTPOBE/ICHNE, HAYKa O T€aTpe, CEMUOTUKA, CTPYKTYPaJIN3M,
TIOCTCTPYKTYPaAJIN3M, TEKCT, UCCJIEJOBAHNE, METO/I,
METOA0JIOTUA, A3BIKU TeaTpa.

EBtuxwuii [TaBnosuu Kapnos

Ilo matepuasam «/[neBnukas> C. 1. CmupnoBoii-Ca3oHOBOM

IIy6aukanus ¢hparMeHTOoB HHeBHUKOBBIX 3anuceil Codbu VBaHOBHBI
CmupHOBOI-Ca30HOBOM OrpaHUUEHA PAMKAMU HAYaJIbHOT'O IEPUO/IA IIPEOBIBAHMS
Esruxust Kapniosa B [lerepOypre, B OCHOBHOM MaTepuajiaMu O ero JAesITeJIbHOCTH
Ha TTOCTY TJIaBHOTO peskuccepa NMIIEPAaTOPCKON PYCCKOH ApaMaTHIecKon TPyTI-
ol B 1896—-1900 rr.

[Ty6aukarust cHaGKeHa BBEAICHUEM, B KOTOPOM PACKPbIBAOTCS 00IECTBEHHAS
U 9CTETUYECKAs! TIO3UIIUK PEKICCEPA, 1 MOAPOOHBIMU KOMMEHTAPHSMHU K TEKCTY.

Kniouesvie criosa: Eptuxuii Kapnos, Codbs CmupHoBa-Ca3oHOBa,
AneKkcaHIpUHCKUI TeaTp, pesKuccypa.

JlpamaTHueckas pexxuccypa

0ObSBIISIET ONIEPHOMY JIUPUKUPOBAHUIO <IAX>

Crarbs TI0CBsilleHa BaxkHeliieii mpobjeMe COBPEMEHHOTO OIIEPHOTO TeaTpa —
CO3/IaHUIO €ITHOTO CMBICJIOBOTO ITPOCTPAHCTBA CIIEKTAKIISA B YCJIOBUSX IBOITHO-
TO JINZIEPCTBA, IMpuzKepa 1 peskuccepa. [Ipruem akiieHT ciesiad Ha B3aUMOOTHO-
HIEHUSIX IMPIIKEPA U IPAMATHYECKOTO PEKUCCEPA, HE YMEIOIIEro YNTAaTh HOTHBIH
TEKCT HaPTUTYPbI KAK TEKCT JiPaMBbl.

Kmouesvie crosa: onepuoe nupuxupoBaHue,
JpaMaTUYeCKuil peskuccep B orepe.

Y caoBHbIii TeaTp u onepHag pexuccypa Immanyuina Kannana

CraTbs TOCBSAIIEHA TBOPYECTBY OJJHOTO U3 <IIEPBOMPOXO/IIEB» ITO3THYECKOTO
OIIEPHOTO TeaTpa MepBoil MoJ0BUHLI XX BEKa, OCHOBATEJIS OIIEPHO-PEKUCCEp-
ckoro (akysrera B Jlennnrpaickoii koncepsaropun Immanyuia Mocugosnya
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Karunana. Ero uer 0OHOBJIEHUST U CMBICIOBOTO OOOTAIIIEHUS OIIEPHOTO CIIEKTAKIIS
(cosmanme PesKUCCEPCKOTO «CBEPXCIOJKETay, MeTahopr3aIis JKaHPOBBIX MOJIEJIe )
CTaJIN OCHOBOI aBTOPCKOI peskuccypbl nocuenosateseii Karana — 3. Tlacwin-
koBa ¥ ero yueHukos A. [Terposa u FO. Anexcanposa, 4To 1o3BoJIeT BUJETh
B Karrane 0cHOBOIO/IOKHUKA T1€T€POYPTCKOii OTIePHO-PEKUCCEPCKOI HIKOIIBI,

Kmouesvie crosa: dmmanyun Kansan, ycioBHbIH Teatp,
OTIepHAST PEKICCYPa.

Awnxeno Beosbko no npo3sunty Pysi3anre u ero komeausi «AHKOHUTaHKa»
Anjpxkeno Beonbko (Pynzanrte) — Mactep HTalIbgHCKOTO TeaTpa nepBoil TOJI0BU-
ol XVI Beka, npeiredya KoMeIuu Jiesb apTe, akTep, IpaMaTypr, PyKOBOJNUTETb
Tpymibl. B crathe paccmarpusaercst obpa3 Pyuzanre (IpOTOTUI A3aHHU), CO-
YUHEHHBIN 1 BOILIOIIEHHBIN Ha ciieHe Beosbko, a Takke aHATU3UPYETCI €To
3HaMEHHUTaA «y4d€Hasd KOMeJAUuA» B IIATU aKTaX «AHKOHI/ITaHKa», HallnCaHHasd
IIPO301i C NCIOJIb30BAHUEM I1a/[yaHCKOTO TUajeKTa.

Kmoueswvie crosa: Vrtanus, teatp anoxu Bo3poskiaenus, «yueHast KOMeIUs»,
KOMeJIU JIeTh apTe, beosbko, Py3anTe, n3annum.

«Bek HbIHENIHUI ¥ BeK MUHYBIIMIA» :

JpaMaTypr U peskuccep Ha pyGeskax CToJeTHii

Boutee cronerns Hasaj B MCTOPUH IpaMaTHYECKOTO TeaTpa MIPOU30IIeJ KPYToii
ITOBOPOT, CBSI3aHHBIN C IpeBpallleHreM peskruccepa B IOJHOIPABHOTO aBTOpa
CIIEHUYECKOTO TeKCTa. B pesysibrare cyiecTBeHHBIM 06PAa30M U3MEHUIICS XapaK-
Tep B3aMMOJEHCTBHSA TeaTpa C JpaMaTyprudeckuM MatepuasoM. Kak cuuraer
ABTOP, CETO/IHA B OTHOLIEHUSX JIpaMaTypra 1 pekirccepa HaMeTHIICS HOBBIH repe-
JIOM, CTaBSIIMIA, BO3MOKHO, 1101 yTPO3Y CaMO CyIIeCTBOBaHME JIPaMaTHYeCKOTO
Tearpa. B craTbe aHAIM3UPYIOTCS TEHEHIIUU, CBI3aHHBIE C IIEPEX0/IOM OT J[pa-
MaTHUYECKOT0 TeaTpa K TeaTpy «II0CTAPaMaTHiYeCKOMY», a TAK)Ke Te UBMEHEHUS
B COBPEMEHHOU KYJIBTYPE, KOTOPbIE CIIOCOOCTBYIOT TAKOMY IIEPEXOLY.

Knrouesvie cnosa: [[paMaTI/I'-IeCKI/Iﬂ Tearp, HOCTﬂpaMaTI/I‘{eCKI/Iﬁ Tearp,
PEKRUCCYPa, «<HOBAA IpaMa», IOCTMO/IEPHU3M.

Cuexkrakiap Jiimynraca Hskpoimoca kak urpa peskuccepa

ToBopst 06 Urpe B CBsI3U € TEATPOM, 0OBIYHO UMEIOT B BI/LY aKTEPA U CO3/[AHUE UM
XyIoskecTBeHHOTo 06pasa. Hac uHTepecyeT mpuyacTHOCTD PEKUCCepa K «pasbl-
IPBIBAHUIO CIIEKTAKIIA»> B I1eJI0M. VIMeeTcst B BUjLy He pereTHIIMOHHbII Ipoliecc,
a cozanue o6pasa Ha TJIa3ax 3puTesisi. B cTaTbe peub HiIeT 0 ClieHNYeCKOM MUDPE
9. Hakpomrioca kak urpe pexuccepa.

Knioueswvie crosa:  diimyntac Hsaxporioc, pesxxuccypa, TeaTpaibHast Urpa,
U301,

WHuBUAyaIbHOCTD CTY/IEHTA U IIPOIECC 00YYEHHS COJbHOMY IEHHIO

Cratbst ocBsiniena mpobieme uddepeHInain MEeTo[0B B BOKATBHOI Te/1aro-
ruke. AHaIM3UPY10TCs (GU3NONIOTHYECKIE, ITHOKYJ/IBTYPHBIE, TMYHOCTHBIE XapaK-
TepucTUKN yvanuxcd. [Ipexnpunsara monpitka kiaaccndukannm BO3MOKHbBIX
pasan4mii B IcuXou3nYecKnX JaHHbIX CTYZIEHTOB. B ctaTbe cooTHOCATCS TEOpHS
1 IIPAKTHKA OCBOEHNUS yUAIIUMUCS KJIACCUYECKOI TOCTAHOBKU MEBYECKOTO TOJI0-
ca; pa3pabaThiBAETCS METOJMKA BOKAJIBHOTO 00YYEHUS aKTepa APAMaTHYECKOro
Tearpa.

Kmoueswvie crosa: BokaiabHast METOAOJIOTHUA, UHAUBUAYaJbHOCTD,
TIeBCIT, aKTEP.
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Summary

Semiotics As Method of Theatre Studies

Semiotic approach defines active elements in the artistic text and chains of those
elements that may produce impressions, thoughts and associations of the
viewers. This approach points on vectors that rule the meaning, defines the
machinery of performance contents. Specific languages of communication
in theatre are researched. Structural approach insists on stable connection
of elements that is a deep background of a performance as a logical and perceivable
text. Poststructuralism involves meaning of a context, dynamics of the perfor-
mance text and its levels that are unique, indivisible, occasional and don’t belong
to system.

Key words: theatre studies, research, semiotics, structural approach,
poststructural approach, text, method, methodology,
theatre languages.

Yevtikhy Karpov

From the Diaries by Sophia Smirnova-Sazonova

Publication of the fragments from The Diaries by Sophia Smirnova-Sa-
zonova is limited to the first period of Yevtikhy Karpov’s activities as the head
director of the Imperial Russian drama company in St. Petersburg in 1896-
1900.

Publication is supplied with preface that contains analysis of social and artistic
views of the director and detail comments to the text.

Key words: Yevtikhy Karpov, Sophia Smirnova-Sazonova,
Alexandrinsky theatre, stage direction.

Dramatic Direction Mates Opera Conducting

Article covers the most important problem of contemporary opera theatre:
creation of a single theatre space of a performance in terms of double leader-
ship of director and conductor. Emphasized is the cooperation between the
conductor and the dramatic director, who can’t read the scores as the text of
the play.

Key words: opera conducting, dramatic director in opera.

Poetic Theatre in Emmanuil Kaplan’s Opera Directing

Emmanuil Kaplan was a pioneer of poetic opera theatre in the first half of XX
century, the founder of Department of opera-directing at Leningrad Conserva-
tory. His ideas of opera performance renovation and semantic enrichment
(«super-plot» creation, genre models metaphorization) have become the basis
for his followers in opera directing — E. Pasynkov and for his students Alexander
Petrov, Yuri Aleksandrov, allowing us to consider Kaplan as the founder of the
St. Petersburg opera school of directing for opera.

Key words: Emanuel Kaplan, conventional theatre, opera stage directing.
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Angelo Beolco aka Il Ruzzante and his L’Anconitana

Angelo Beolco (Il Ruzzante) was a Venetian actor, playwright and head of a
theatre company in the first half of 1500s. Character of Il Ruzzante that was cre-
ated by Beolco was a prototype for Zanni. Beolco’s commedia erudita («learned
comedy») L’Anconitana (The Woman from Ancona) in five acts was created in
unrhymed language with use of Paduan dialect.

Key words: Ttaly, Renaissance theatre, commedia erudita, commedia dell’arte,
Beolco, Il Ruzzante, zanni.

«The Present Age and the Last One»:
A Playwright and a Stage Director at Turns of Centuries
More than a century ago a stage director transformed into a competent author of
a scenic text, and that radical change became a turning point in the history of
drama theatre. Interaction between theatre and its dramatic material looked dif-
ferent. The author believes that a new landmark is outlined today, and it probably
imperils dramatic theatre as such. The article treats modern cultural tendencies
promoting transition from a dramatic theatre to a post-dramatic one.
Key words: dramatic theatre, post-dramatic theatre, stage direction,

new writing, post-modernism.

Eimuntas Nekrosius’ Performance As The Game Of The Stage Director
The author considers the features of E. Nekrogius’ performance as the open for
the viewer director’s game.

Key words: Eimuntas Nekrosius, stage direction, theatre acting.

Student’s Personality and the process of Vocal Education

The article covers the problem of individual approach in vocal pedagogy. Physi-
ological, ethnic, cultural, personal characteristics of students are analyzed. The
theory and the practice of classical training is combined with specific techniques
that is appropriate in the methods of work with actors of drama.

Key words: vocal methodology, individuality, singer, actor.
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