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On Stage
008 INSIGHT
Theatre «Card-index»:
Guide to Polish Theatre
of the 20th Century
<Katarzyna Osinska>
Examining contemporary Polish
theatre landscape, The THEATRE
magazine attempts to recognize
the shadows of those key figures
of the past and to find the roots of
an incredible flowering of Polish
theatre in the late XX century.
At the same time we are looking
at how this flowering correlates
with the golden decades of the
Russian stage (60s-80s).

042 PROTAGONIST

Krystian Lupa:

a biography profile

<Waldemar Wasztyl>
Every significant artist
on the contemporary Polish
stage is either his student,
his follower or his opponent.
In any case, theatre makers
position themselves in relation
to this incredible person. Having
brought up the whole generation
of new theatre directors he is
still sure that a true artist should
be unclear about what it is that
he/ she wants. This biography
profile has originally been
published in The Polish Theatre
Perspective magazine issued
by The Grotowski Institute
(Wroclaw). The THEATRE maga-
zine would like to thank The PTP
for the text provided. We are
pleased to present it here.

058 TREND
Pawel Demirsky: Left March
<Alena Karas>
From the point of view of a
Russian critic, an artistic duet of
Pawel Demirsky — a playwright —
and Monika Strzepka — his wife

SUMMARY

and director —is one of the

most interesting phenomena

in contemporary Polish theatre.
Their courage and refusal to
compromise in dispelling national
myths seems to be sacrilegious,
while their new left ideas have
no promising prospects in Russia.

062 ONLOOKING

Nets and Traps

of the New Theatre

<Elena Levinskaya>
The Golden Mask Festival
presented its Polish Program in
Moscow, Spring 2011. It's been a
while since the Russian audience
has been offered a thrilling and
diverse contemporary Polish
theatre. Reaction ranged from
delighted praise to contemptuous
«they no longer know how to
act». The THEATRE magazine
offers a benevolent but ironic
opinion of a Russian critic of
the Polish program. This point
of view presented reflects in
a precise way a separating line
between the two theatre cultures.

070 CLOSE-UP

«(A)polloniax:

User’s Guide

<Oleg Zintsov>
Krzysztof Warlikowski in his
piece (A) pollonia undertook
a highly ambitious attempt to
deconstruct one of the central
Polish myths. The THEATRE
magazine treats his performance
itself as a Rubik’s Cube in order
to understand the way this piece
of theatre works.

078 OPENING NIGHT
The Forever Alive
and The Dead
<Andrei Pronin>
While we were working on
a Polish issue of The THEATRE

MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

magazine, an acclaimed
director Konstantin Bogomolov
opened a show Lear. Comedy

at Comedian’s Refuge Drama
Theatre, St.Petersburg. This show
has split the critics community
immediately. It has become

a considerable event already
because of it being the first
attempt to ruthlessly deconstruct
on stage our own national myths.

Off Stage
098 LEGEND
The End of Taganka
<Vadim Gayevsky>
Reporters have mostly written
about the social aspects of
Taganka Theatre conflict.
The THEATRE magazine attempts
to reveal the aesthetical reasons
for the scandal caused not only
by our administrative system, but
also by those artistic principles this
legendary theatre was based on.
1. How | Stopped Going
to Taganka Theatre
<Leonid Shenderov>
Like many other representatives
of soviet intellegencia,
Mr Shenderov, PhD in Chemistry,
was a frequent visitor of Taganka.
Mr Shenderov calls back the
way he used to get the sought-
after tickets. He gives reasons
why he doesn’t go to Taganka
anymore and explains why there
is no place for such a unique
phenomenon as Taganka in any
normal, meaning healthy, society.
2. How | Worked
as a Cleaning Lady
at Taganka Theatre
<Alla Shenderova>
When the new issue
of The THEATRE magazine
was almost ready, it turned
out that all the articles about
the legendary Taganka lack
some kind of presentation of
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its restless backstage, where
everybody was touched by

the creative impulse, including
cleaning ladies and cloak-room
attendants. Our member of the
editorial board who used to work
as a cleaning lady at Taganka
shares her experience with us.

110 CHRONOTOPE
Ivan Vyrypaev: How | Did
Not Take the Lead of the
Polish Moscow Arts Theatre
<Alla Shenderova>
Russian playwright and director
Ivan Vyrypaev, who lives
and works both in Moscow
and Warsaw, shares with
The THEATRE magazine how
he refused to become an Artistic
Director of the National Theatre
in Warsaw. He also speculates
on the way Polish theatre is
similar to the Russian one.

116 SPECIAL OPINION

Out of Politics

<Olga Kabanova>
Is there any need left for political
art in Russia? Why was it
flourishing at a certain period
of time and when exactly did
we get tired of it2 |s it correct
to define it as art in the first
place? The THEATRE magazine
suggested these questions for
consideration to an established
art critic.

Beyond the Stage
122 CONTEXT
Study on Russian,
Polish and other myths
<Boris Dubin>
In order to give context for
the Russian and Polish theatre
cultures development, we asked
a prominent sociologist and
Polonist to define the key
mythological structures that

SUMMARY

have been shaping collective
consciousness in the two
neighboring countries through
time. It turned out that in the
myth-making Russia and Poland
are the two antipodes.

136 PERSPECTIVE

Hit or Miss: In Memory

of Polish Cinema

<Denis Gorelov>
In Soviet times people have
rarely seen Polish actors
on stage, but they knew them
very well from films. Hence,
having published a sociocultural
analysis of national myths,
we also give way to a very
personal and lyrical essay
about the Russian people’s love
towards an imaginary Poland
that was shown to them in films.

152 CULTURE HERO

‘No, pan Mrozek,

you're not pan Mrozek!”

<Josep Maria

de Sagarra Angel>
Slawomir Mrozek —the most
recognized contemporary Polish
playwright — rarely talks to
journalists. Mr Sagarra Angel,
director of Cervantes Institution
(Moscow), happened to meet
the dramatist in France at Cote
d’Azure and used an opportunity
to ask him the whole load of
questions.

158 BRAND-NEW NAMES
Dorota Maslowska: We are
the Victims of Our History
<Alexei Krzyzewski>

This interview came out of two

table talks with probably the

most exciting contemporary

Polish playwright Dorota

Maslowska during her trip to

Moscow. It was a welcome visit

prior to her participating in a big

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»

festival program — Polish Theatre
in Moscow. Dorota shared with
The THEATRE magazine the
reasons why it is so complicated
to be a playwright in general and
a Polish playwright in particular.

164 INTERFACE

In a Language

of Wall Posters

<Ada Shmerling>
The art of wall posters for theatre
has got a glorious history in
Russia. Nowadays this field of
design is neither in a good nor
in a bad state. Having fallen into
decay in the times of Brezhnev
stagnation, it almost doesn’t exist
in Russia any more. Why has
this great tradition ceased to
exist? Is there any hope for
a renaissance? The THEATRE
magazine addressed these
questions to a graphic and poster
artist Igor Gourovich.

Yellow pages

201 Who has left Taganka
From the very first years
Taganka company has been

in a constant conflict with their
leaders — Anatoly Efros, Nikolai
Gubenko or Yury Lyubiov

after his return. In Who has Left
Taganka Theatre? we called
back the names and analyzed
common reasons for leaving the
company. The complete list of
those who have «gone through»
Taganka will make a small
encyclopedia of Russian theatre
of the second half of the XX
century, so we have chosen some
most important names given in
an alphabetical order.

See also:

217 The Garden of Tortures
<translated
by Dmitry Savosin>
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Monbckas TeatpanbHas
aHomanus

Kak-To pas Mbl ¢ Apy3bsiMu-
TEATPOBEAAMM PeLUMAM cOCTa -
BWUTb CMIMCOK BENMKUX pexuncce-
pos BTOpoi nosnosuHbl XX Beka.
Korpa oH BuepHe 6bin Habpo-
CAH, CTANO SICHO, YTO AONs
NOMbCKMX NOCTOHOBLUMKOB B HEM
KAK-TO 0cOoBeHHO Benuka.

Exu lpoTtosckui, Tapeyw
Kantop, Anpxeit Baipa,
lO3ze¢ LWaina, Koupag
Ceunapckuit, Exun Apouxui,
Kpuctnan Jliona — cronbko
rPOMKMX TEATPASbHbIX MMEH
pPa3oMm BpsA M Chillellb B HO-
Beiwen ncropuu noboi apyroi
ctpatbl. [Topaxaet B pasHoM
CTeneHM U CAMO MUX KOJIMYECTBO
(nopo6HbIM co3Be3auem He Mo-
ryT NOXBACTATbCA HU ¢pOHuMﬂ,
H1 AHrnus, uu Fepmanus),

1 abcontoTHas PA30OMKHYTOCTb
NoJSIbCKOM KyNbTypbl HABCTPEUY
HaweMmy Bpemenu. [leno paxe
He B TOM, YTO NMOJNbCKMM TeaTp
Ao cux nop (aa ewe kak!)
AEPXMT MAPKY, Q B TOM,

YTO MMEHHO B HeM 6binn 3aaaHbI
HEKHe BeKTOpPbl, MO KOTOPbLIM
PO3BMBAETCS CErOAHS CLEHM-
yeckas KynbTypa EBponsi.
Mepexwusatowmii GypHbii
pacuBeT BU3YQJibHbIM TeaTp

KOJIOHKA PEOAKTOPA
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(lOsed LWaitHa), pasHoobpas-
Hble NapaTeaTpasnbHblie MOMCKH
(Exwu MpoToeckmii), ctaswme
TNABHLIM TPEHAOM COBPEMEHHOM
cueHbl cBobogHble TeaTpanbHble
COYMHEHMS], HE CKOBAHHbIE
CIOXETOM JIMTEPATYPHOrO
nepsoucrounuka (Tapeyw
Kantop), —Bce 370 Bbino
onpo6oBAHO M Nepexmnno ceoe
akMe MmeHHo B lNonblie BTopo#
nonosuHbl XX Beka.

Ceit HeBMAOHHBIM pacLBeT cLie-
HMYECKOro UCKYyCCTBA B OJHOM
OTAENbHO B3STOM CTPAHE BOC-
xuwaet u yamsnset. OcobeHHo
€CnM yyecTb, 4To cam peHOoMeH
peXuccypbl BO3HUK 3A,€Ch
OTHOCMTENbHO NO3AHO.

Ceoero CraHucnasckoro
(Memepxonbga, Tanpoea,
Makca Paitnxapara, fopgoxa
Kpara, Xaka Kono u T.4.)

8 [Nonbwe B Hayane npownoro
BE€Kd He 6b|J10. BbIJ'IO BeJNIUKa4
HEOPOMAHTHYeCKas U CUMBO-
nucTckas apamaryprus, 6eino
npeaBecTMe ApaAmMaTyprum
abcypna, HO BENUKOI pexuccy-
pbl He Habnlopanocs.
Tpaamumu, Kak U3BECTHO,

He TOMbKO CJTYXAT ONOPAMM —
MHOTAA OHWM CTAHOBATCS BEPU-
ramu. He 3ps xe npu Bcem
OYEBUAHOM BENMYMM HALL
TEaTp NOCNEBOEHHOrO BPEMEHM
(a cossespme nonbckmx Mmen
6b1510 6bl YyMECTHO CPABHMTD

¢ bnucratenbHoM nnespoi
POCCHICKMX pexXMccepoB
60-80-x rogos ot Opus Jlo-
6umoea go AHatonus Ddpoca)
okasancs kyaa 6onee repme-
TnyeH. TaKMX yAMBUTENbHBIX
noberos B Havyano XXI seka

oH He BbIbpocun. OH okaszan-
cs obpalueH B cobcTBeHHOE
Benmkoe npouoe. Monsbla,
OKpPYXeHHasa ABYMS MOLLHbIMU
TEATPANbHBIMM AEPXABAMMU —

Poccuent u fepmanuens, Hanpo-
TMB, cMeno msgena B byayuiee
M LLeApO Yepnasnd U3 CMEXHbIX
cocynoe. B ee nocnesoeHHom
TedaTpe B PABHOM CTEMNeHM
olLyLLaeTCs M HEe XApaKTepHast
ans 3anaaa 3MOLMOHANLHOCTb,
M MPOHMYHAS PACCYAO4HOCTb,
0CcOBEHHO CHUMBbHO SBMBLLAS
cebs Ha HeMeLKO# cueHe.

EMy BHSITHO BCe — M OCTpbIi
ranbCKMM CMbICH, M POCCUMCKMM
nopbi K obpeTeHuio B Teatpe
MMpd ropHero. DTa OTKPbITOCTb
MbILWNEHUA OKA3AJSIOChb MNMABHbIM
KQYeCTBOM MOJIbCKOro TeaTpd.
K Hauany XXI Beka oHa,

K CFIOBY cKa3aTb, NoMoraer
I'Ionbme npeoposieeaTb Hé TOJ1b-
KO HEKMM 3CTETUYECKUI repme-
TU3M, HO U MHOTOYMCIIEHHbBIE
HAUMOHAJIbHbIE KOMMJ1EKCbI.
Brneuyatnsiowmm npumepom
TAKOro NpeofosieHus cTan
cnektaknb Dxerowa JxuHbl

«Y Hac Bce XxopoLo», NPOH3U-
TeNbHLIM TEATPANbHbIA PEKBMEM
Nno poAHOM CTPAHe, KOTOPbIA
no UpoHuM cyapbbl Bbin coirpaH
B Mockse He3agonro fo BTopoM
KATbIHCKOM Tpareamu.

* % %

Mbeca c HacTopaxueaowmm
Ha3eaHueM «Y Hac Bce Xxopo-
LO» MPUHALNIEXMT Nepy
Hopotbl Macnoscko#
(MHTepBbIO € Helt cMm. Ha

ctp. 158) 1 ouesmgHo Hacnepy-
eT Tpaamumam Teatpa abeypaa.
B Tom umcne nonbckoro abeyp-
pa — ot lom6poeuua n Burke-
Bu4a go Mpoxeka u Pyxesuua.
Ho opaHoBpeMeHHO 3TOT TekcT
SBNISeTC NapoaMei Ha 3ano-
NOHMBLLIYIO MOAMOCTKM GbITOBY1O
YepHyXy.

Heictene y Macnosckoi
NPOMCXOAMT B 3ACTAB/IEHHOM
pPYXnsapbio OAHOKOMHATHOM

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»
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ManorabapuTke, rge 3a gse-
pblo cNpaBa BOHSIET NOMOMKQ,
a 13-30 [iBEPU CIEBA BCE BPEMsl
CNbILKTCS WYM cnmBHOro 6avka.
B aToi kBapTMpKe npoxuBaet
TPH NMOKOJIEHMSA MOJIbCKMUX XEH-
WwuH — 6abywka B MHBANMAHOM
Kpecsie, BHyYKd B KPOCCOBKAX
HO KONECMKAX U MAMQ, YUTAlO-
Wwas nogobpaHHbIM HA NOMOM-
Ke NPOLUNOroaHUMI MSAHLEBbINA
xypHan «He pnsa te6a».

B 6biToBbIE NEpecyabl M nepe-
6paHKM rpaxpaaHoyeKk BTopraer-
€Sl NPOXMBAIOLWMM MO COCEACTBY
CLLeHapPMCT, MULYLIMIA apTXd-
YCHbIM CLLEHApWi O NapeHbKe
U3 npocTtoi paboueit cembu.

A B 3TOT BTOPO# ClOXeT,

B CBOIO OYepefb, BTOpraercs
TeNIeXyPHANIMCTKA, UHTEPBbIO-
UpYIOLLas APTMCTA -HOPKOMA -
HQ, KOTOPbIM CbIrpasn rMABHYtO
ponb B TO JIN CHATOM, TO U

TOK M HE CHATOM TPEHOOBOM»
dunbme cocepa-cueHapumcTa.
MHoxawascs Ha rasax
CIOXETHAs ranuMaThbs nepeme-
XKaeTcsi TOCKOM Tpex repomHb
(He cectep, Ho BCe xe poacT-
BEHHML) NO NyylIen XU3HU

M UCTOPMOCOPCKUMM PA3MBILL-
neHusmmn o mecre Monbum

B COBPEMEHHOM MMpE 1 B UCTO-
pWM BCEro YenoBevecTea.
SxuHa nomecTnn GbiTosyio
yepHyxy Macnosckoit B cosep-
LUEHHO FAMYPHbIM QHTYPAX,
NPYAJIOWMI NPOMCXOAsLLEMY
Ha cueHe abcyppay ewe 6onb-
wyio abcypaHocts. TyT HUWwMe
6abyLlKa ¢ BHy4YKOi npeBpaLie-
Hbl B ABYX BNOHAMHOK C KOCHY-
KAMM, HOCALMX OAMHAKOBbIE
LBeTacTble NaaTbs U3 AOPOrnux
6yT1koB (HM BATh HM B3sTL
CHerypouku B neTHuit nepmoga),
a ux yboroe xunumie — B cTe-
pUAbHBINA NaBMNbOH, BenocHex-
Hble CTEHbl KOTOPOrO YKpaALWaeT

KOJTIOHKA PEOAKTOPA
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cBeToBas rpadmka — To HapH-
cytoT Ha 6enom doHe nocTpy,
To TabypeT, To apyroi npeaMet
HenpumsaHoro 6biTa.
SdemepHoCcTb NpeaMeToB
HaxoauT nop,ernneHMe B TeK-
cre. «Mam B KOMHATY, KOTOPOWM
y Tebs HeT...» «§ B 3TOM rogy
He otgbixana B [Mapuxe...»

«A 5 He OTABIXANA HA MOPE...»
M nocteneHHO CTAHOBMTCS sICEH
nyralowmii cMbiCn cei agpemep-
HocTu. Macnosckas u SxuHa
CTABSIT NOJ, COMHEHME He TONbKO
cywectsosaHue TabypeTos,
KOMHAT, MAHLUEBbIX XypHanos
1 dbunbma o paboueit cembe.
OHM cTaBsST Nnop, coMHeHue
CyLLLECTBOBAHME CAMOM CBOEM
poAMHbI.

Beab Monblia, yausutenoHas

1 npekpacHas Monbwa, —

3TO CTPAHA-MKU$, CTpAHa-
MNNIO3Ms, CTPAHA -PAHTOM.
Pasbaras Ha yactu, M3bvepeH-
HOst KOMMIEKCAMM, MOCTOSHHO
XMBLUQS B KAKOM-TO POMAHTH-
4ECKOM M repoMy4eCcKoM NopbiBe.
OH vyBctByeTtcs u y leHpuka
CeHkeBMuUa B €ro Tpecky4mx
NATPUOTMHYECKMX POMAHAX,
KOTOpbI€ y4aT YyTb JIU HE HA -
M3YCTb MOSIbCKME LLIKOMbHMKM.

U 8 Benimkom punbme Barigp

«Menen v anmas». U B Gepywem
3a pywy Mononese OruHbckoro.

M epsa nu He BO BCex npoun3see-
pexunax Lonena. OcobeHHo
KOHEYHO Xe B FreHUaNIbHOM
CoHare ans poprenmano N22

cu-6emons MUHOpP C ee 3aUrpaH-

HbIM PACCTPOEHHbLIMU Ay XOBbIMMU
OpPKeCTpaMM Ha Knagbuuax
Marche funebre. Yro 3710,

KAK HE PEKBMEM MO yTPaUeH-
HbIM MOMbCKUM HOBEXAAME
Hecmonkaembiit rpaHamosHbIMA
PEKBUEM...

KoHHMua npotue ¢pawmcrckmx

TAQHKOB, OAMH C LUALIKOM NPOTHB

HeanﬂTeﬂbCKOﬁ KOJIOHHBbI,
BeyHas 6opbba c npesocxops-
MMM CUIOMM NMPOTUBHMKA,
BEYHOE NOHMMaHKe obpeyeH-
HOCTU 3TOM 6opbbbI, BeuHas
6onb, Be4HAs ropapiHs, BEYHAs
FOTOBHOCTb K COMOMNOXEPTBOBA -
HU1IO, NUXOPAAOYHAS No6OBL

K OTYM3HE, NepexoasaLLas

B kceHodobMIo, — BOT 4TO
Takoe Monbwa. Ita 6onb,

3TM KOMMIEKCbI, 3TA Mudonorus,
3TA ropAabiHg 4ACTO OKA3biBA -
JIUCb ANg NOJZISKOB peanbHee
CcaMoi peanbHocTH. «A ecTb nu
Monbwa?» — cnoexo 66l cnpa-
WwMBaloT HAc U cebs DxuHa

1 Macnoeckas, a BMecte ¢ HUMM
BECb COBPEMEHHbIM NOJIbCKMM
TeaTp. M A NIN4HO oTBe4Yy Ha 3ToT
sonpoc: aal M6o ecnn y cTpa-
Hbl €CTb TAKAS CNOCOBHOCTDL

K pepiekcumu U CaMOMPOHMM

Mo OTHOLWEHMIO K cOBCTBEHHOMY
repoM4eCcKOMYy NPOLLAOMY,

€CNIM Y Hee eCTb TAKOW yAUBU-
TeNbHbIA TEATP, 3HAYMT, eCcTb

U cama ctpaHa. 3HauuT, Jeszcze
Polska nie zginela. 3nauur,

Y HUX — 5 BEpIO B 3TO — BCE
6ynet xopowo.

Mapwuua fasbigosa
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MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

CE

L

084 Ha sasbike nnakara: Monbwa

TEATPAJIBHAS «KAPTOTEKA».

NYTEBOAMTESb MO NOJSIbCKOM CLIEHE

* Ilo npocs0Oe Tearpa. Karaxuna OcuHb-

CKasl Halucajaa O4epK CHeHH‘{CCKOﬁ 2KN3HN

[Tonbm BTOpOI NONOBUHBI XX BeKa —

OT UCIEHUPOBOK POMAHTUYECKON IpaMbl
no I'poroBckoro. A Takxe nposeJja napai-
JIeJII MEXKY PYCCKOU M HOJIbCKOU CLIEHAaMHU

IOCJIIEBOCHHBIX )ICCHTI/IJIeTI/Ifl

NABEJ LEMUPCKUM:
NEBbIA MAPLL

* I'maBHBIN IPOBOKATOP COBPEMEHHOMI
noJibckoi cuensl ITasen [lemupckuii
HITYPMYET OCHOBHbIE HallUOHAJIbHbIE
Mmucgsl1. Tearp. 3auHTEpecoBacs 3TUM
KOII[YHCTBOM, a TaK3Ke CIIEKTPOM HOBBIX
JIeBBIX UfIeil, HA KOTOPHIX OHO OCHOBAHO

CETM M JIOBYLLKM
HOBOTO TEATPA

* Tlonbckasi cnenmporpaMma «30J10TOH
Macku» BbI3Bajla OTHIO/Ib HE TOJIBKO
Bocropru. Tearp. He pa3jesseT MHEHHIE
CKENTUKOB, HO /111 00'b€KTUBHOCTH Kap-
TUHBI IyOJINKYET CApKaCTUUECKUI B3TIsA]
PYCCKOTO KpUTHKA HA MOJICKYIO CLEHY

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»
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