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BapenukoBa Anekcanznpa MuxaitroBua —
acrnmpanTKa Kabeapbl 3apybexkuoro uckyccrsa Cankr-IlerepOyprekoit
TOCY/IapPCTBEHHON aKaJ[eMUU TeaTPATbHOTO MCKYCCTBA.
Konumaxmuot: e-mail alexa.m.v@mail.ru

Bacwibes IOpuit AunpeeBuy —
KaHJUJaT UCKYCCTBOBEeHUS, IIpodeccop Kadeapbl CIIEHUYECKON pedn
Cankr-IleTepOyprekoil rocyIapCTBEHHOM aKaeMUn TearpajbHOro Uc-
KyCCTBa.
Konmaxmuoi: e-mail juravasiljev@mail.ru

KysoBunkoBa Tarpsina UropeBna —
actimpanTKa Kadenpsl 3apybesknoro nckyccersa Cankt-IletepOyprekoi
TOCYIAPCTBEHHOI aKaJIeMIH T€ATPAIBHOTO UCKYCCTBA.
Konmaxmuwt: e-mail: tatiana.kuzovchikova@gmail.com

Kymum Anartosmii Ilerpouy —
KaH/MAT UCKYCCTBOBEIEHMsI, TIPOPEKTOP O HayuHOH pabore CaHKT-
[TerepOyprekoii Tocy1apeTBEHHOI aKaJleMUE TeaTPpajibHOTO HCKYCCTBA.
Konumaxmwi: e-mail vicelogos@yahoo.com

Makapoes Jleonna @egoposuy (1892—-1975) —
npodeccop, 3aBeyioniuii Kadepoit ocHoB akTepckoro mactepersa (1936—
1972) JleHnHTpacKoro rocyIapCTBEHHOTO NHCTUTYTA T€ATPA, MY3bIKH 1 K-
nemarorpacdun (apiie Cankr-Ilerepbyprekas rocyapcTBeHHast akageMust
TEaTPaIbHOrO UCKYCCTBA).
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JIOKTOP NCKYCCTBOBEIEHN S, 3aBey IO Kadhepoii 3apyOe;KHOTO HCKyCCTBa
Cankr-ITeTepOyprekoii rocy1apcTBEHHON aKaJeMUH TeaTPaTbHOTO HCKYC-
CTBa.
Konumaxmuor: e-mail vadim_maksimov@mail.ru

Manbuesa Oxapra HukonaeBna —
JOKTOP MCKyCcCTBOBeieHus, mpodeccop kadeapsr pycckoro Teatpa CaHKT-
[TeTtepOyprekoii rocyIapcTBEHHO aKajeMUu TeaTPajlbHOr0 UCKYCCTBA,
BeAYIIUI HayyHbIi coTpyHUK Poccniickoro uHCTUTyTa MICTOPUN HCKYCCTB.
Konumaxmui: e-mail onmalt@gmail.com

MaprbeiHoBa AHacTacusi AJleKCaHIPOBHA —
acrimpanTka Kadenpsl pycckoro teatpa Cankr-IletepOyprekoii rocymap-
CTBEHHOI aKa/[eMUH TeaTPaIbHOTO NCKYCCTBA.
Konmaxmuwt: e-mail: mar4486@ya.ru
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AHHOTaIIUN

Makcumos B. .

Tparuueckas ¢popma 3anaHOEBPONENCKOIT CHMBOJIMCTCKOM IPaMbl

B crarbe paccmarpuBaercs npobsema sostonun Tpareann B XX seke. Obiue
HOJIOKEHUS1 OBLIN U3JI0KEHbI ABTOPOM B CTaThe « PoskieHue Tparnyeckoii hopmbl
u3 iyxa Muctepun. Aktyanbuocth tpareaun» (Tearpom. 2009. Ne 2. C. 3—15; 2010.
Ne 1. C. 3—15). CpoiicTBa Tparnueckoii (popMbI 1 HOBOE TIOHUMAHUE TPArNYeCKOTO
BBISIBJISTIOTCS B CTIEI(ITYeCKOi CUMBOJIMCTCKO# ipaMaTypruu 3amanoi EBpo-
nbl. C 9TON TOYKU 3PEHUs] IPOAHAIM3UPOBaHbI Ibechl VGcena, MerepanHka,
Knopesst. HasBanbl OCHOBHBIE 27IEMEHTBI TPATUUECKOI (HOPMBI B CUMBOJIM3ME.

Kmouesvie cnosa: tpareausi, cumposnam, Xenpuk Uocen,
Mopuc Metepmmak, [loms Knomens.

Ium6anosa C. H.

IIporaronucr nerepOyprekoii cuensi B nepsoii uersepru XIX Beka.

K npeapicropun ammiya

CTtarbs MOCBsIIeHa PyCCKOMY aKTepcKoMy nckyccTBy Hadasma XIX Beka, xapak-
TEPHOMY /IJII HETO COBMEIICHNIO U HAJIOKEHHIO PA3HbIX CUCTEM oTcyeTa. Tearp
3araziHoit EBporbl B Ty 210Xy sK1JI 110 3aKOHAM TO3/IHETO KJIACCUIIN3MA U Pa3-
BUTOrO CEHTMMEHTAJIN3Ma, HAaUMHAJI OCBauBaTh poMaHTnyeckue ujaen. B chepe
cOOCTBEHHO AKTEPCKOIT OTH OBIIEXYI0KECTBEHHbBIE OPUEHTAIIN COOTBETCTBOBA-
JIN PelaonmuM Kaaccu(rUKaIlnOHHBIM IIPUHITUIIAM aKTEPCKOTO TeaTpa — MacKe
1 aMILTya, COTIOCTABJICHNIO KOTOPBIX ITOCBSIIEHA [IepBast 4aCThb CTATbH.

OzHako /Ba KPYIHEHINX MeTepOyPreKUX apTUCTA TOH 9MOXHM — OYEBUAHO
CKJIOHHBIH K ceHTIMeHTamu3My A. C. SIKoBJIeB U IIpesIo;KUBIIAs PyCCKOI CIie-
He CTPOruii, «rpaBuiibHbiiiy> KiraccuimaMm E. C. CemenoBa, — Oy/ydn sipRUMU
IIPECTaBUTEIAMU UMEHHO aKTEPCKOT0 TeaTpa, HU € IOMOIIbIO aKTEPCKOI MacKu,
HU € TIOMOII[BIO aMILTya, [I0 MHEHUIO aBTOPa, 0XapaKTePU30BaHbI ObITh HE MOT'YT.
B craTbe 10KazaHo, 4To He TOJIKO TI0JIOKEHUE B TPYIIIE U PEIePTyap, HO 0co6oe,
CMBICJI006Pa3yollee 3HAYEHIE ITUX AKTEPOB B CIEKTAKJIE OTCBHLIAIOT K WHOW,
HepBOHAYAIBHOM JIJIsl TeaTpa BooOIIle KBaanhUKAIIMOHHOI crcTeMe: SIKOBJIEB
u CeMeHOBa, KaXkK/IbIil [10-CBOEMY, ObLIIM AKTEPAMU-TIPOTATOHUCTAMU.

Kmouesvie cnosa: AKTEPCKOE NCKYCCTBO, MaCKa, aMILIya, ITPOTaroHucT,
KJIaCCI/I(bI/IKaHI/IOHHbIC CHUCTEMBbI, TeaTp aKTepa,
KJIAaCCUITU3M, CCHTUMEHTAJIN3M.

Menbuukosa C. U.

Cembs 3ayepseiizios u Hemenkuii rearp B Caukr-IlerepGypre

B crarbe uzer peub o cemeiicTBe 3ayepBeiizioB, KOTOPOE BHECIIO Oy TUMBbIii BKJIA/L
B pa3BUTHE PYyCCKOTO HCKyceTBa. CTapiine npeicTaBUTe/u 9TO ceMbH Tpuexa-
s u3 I pubantuku, ctaB wieHamu Hemenkoit nummepaTopckoit Tpymmer B CaHKT-
[TerepOypre u 3aHsiB B Hell mpounbie mo3uiui: Voramn Kaps — #a posin Komu-
YeCcKUX CTapWKOB, ero keHa AHHa-Mapus — Ha posn «ad@eKTHPOBAHHBIX
Mmarepeii». [1aBa ceMbr, KpoMe TOTO, TPEANPHUHSLII U3IaHNe JKyPHATA Ha HeMell-
KoM si3bike «Russische Theatraliens, B koTopoM coziepskancs BakHbIe CBEICHUsT
10 KCTOPUH PYCCKOI, HEMEITKOM, (DPAHITY3CKOI U UTATIbSHCKOHM TPYIII B CTOJIUIE
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Poccniickoit umnepun nocaennest versepru XVIII Bexa. VIx cbin 1 BHYK cTasm
poccuiickumu xypoxHuKamu-6aramucramu. [losoraa Asexcannpa u Hukosas
3ayepBeiI0B 10 CUX MOP YKPAIIAIOT Jydline My3eliHbie coOpaHusl.

Kniouesvie cnosa: . K. 3ayepseiis, HCTOPHI PyCCKOTO TeATPa, PYCCKO-HEMETIKIe
TeaTpasibubie cBsi3u, Hemerrkuii rearp B Cankr-Ilerepbypre,
nemibl B Cankr-IlerepOypre.

Ky3oBunkosa T. .

Kyxkas! ¢ yauns BuBben

B komte 80-x 1. XIX Bexa B [Tapuske Obi1 oTkpbiT Mastenbkuii rearp kykou (Le Petit
Théatre des Marionnettes), KOTOpbIN BO MHOTOM HPEABOCXUTUJ UAEH TIEPBOTO
cuMBosincTekoro rearpa — Tearpa 1’Ap (1890—1892) u 0603HAUMIT BasKHYTO JLJist
CBOEro BpeMeHH MpobJeMy UCIOJTHUTENbCKOM TexHuKE, OOpaliasch K MEPOBOil
KJIACCUYECKOIT IpaMaTypriti, K ME(PUIECKUM 1 OUOTIEHCKIM CI0KeTaM, BLIOpaB
B Ka4eCTBe aKTEPOB KyKOJT, KOTOPBIX HEPEIKO CPABHUBAIIN C OKUBIIIUMI CTATYSIMH,
pyxoBouTes tearpa (Anpu Cunbope 1 Mopuc Byiiop) cTpeMuiich K ipeoioieHuio
CJIOJKUBIIMXCSI PENEPTYAPHBIX M aKTEPCKUX TPAAUIUI GPAHITY3CKOIl CIIEHBI.
PasBuTHe ux ueit MOKHO MPOCJIENTD B TATbHENNINX TeOPHsX MeTepannka
n Kpara, MOZIEPHUCTCKUX KOHIIEIIIMSIX BHETUYHOCTHOTO TeaTpa.

Kniouesvie cnosa: @Dpamrmst konna XIX Beka, TeaTp KYKOJI, TEXHITKA
akrepckoit urpsl, Aupu Cunbope, Mopuc Bytop.

JKunucru I1.

Tomac OubzieH u ero paHTOIIH.

Bemynumenvnas cmamost u kommenmapuu A. I1. Kyauwa.

Ilepesod ¢ ppanuyscrozo C. B. Munenko

Crarba [lonsa JKunucrtu, npuypodennas k ractpossim B [lapwke anrimiickoro
MapuoHerounuka Tomaca Oubaena u onybukoBantas B 1879 rogy, paciupsier
Halv 3HaHns 00 HekycceTBe Teatpa Kykos XX Beka: copepskut Guorpadudeckue
cBenenus o camoM T. OubzieHe, CTPYKTYpe KYKOJBHOTO ITPECTABIICHNUS, CIOXKe-
TaX MAPUOHETOYHOTO CIIEKTaK/Is. B mpenBapsiionieM myOmKaIiio BBeICHUN TIPH-
BOJISITCST OT3BIBBI HA BBICTYIIJICHHSI 9TOTO KyKosibHIKA B Poccnu B 1882—-1883 rr.

Kuioueswvie crosa: Tomac Ombpen, Ioab JKunucrn,
AQHIVINICKUI TeaTp KyKoJI, MapUOHeTKa.

Bapenukosa A.

IlepBas nbeca I'eopra Kaiisepa nHa mudosornyeckuii crosxer.

«HUyneiickas Baosa»> u 06pas IQaudu B MUPOBOIi ApamaTyprun

Mudsbl 1 JIereH/bI UTPai BAKHYIO POJIb B TBOPUECTBE HEMEIIKOTO [paMaTypra
T'eopra Kaiizepa, n3BecTHOTrO B OT€UECTBEHHOM TEATPOBE/ICHUN IIPEUMYIIECTBEH-
HO B KauecTBe 9KCIPECCHOHNCTA. VIMEeHHO B TAaKUX CIOXKeTaX OTPa3nIach 9BOJIO-
s Kaiizepa ot akcriepumerToB 1900-X IT. 10 TTOATHYECKUX TPATeIil Ha aHTHY-
Hbie ctoxketbl 1940-x. «yneiickas BjioBas (1iepsas pepakius 1904 r.) — neppas
13 1Ibec IaHHOTOo THIa. [Ibeca conocTapigercs B cTaTbe ¢ APYTUMU HHTEPIIpeTa-
usMu cioxkera o IOaudu B eBponeiickoit apamMarypruu.

Kmouesvie cnosa: Teopr Kaiizep, TeaTpasbHbII 9KCIIPECCOHU3M,
Mudosiorndeckuii cioxet, «ymeiickast BmoBay,
unTepnpeTaryuu cioxera o IOndn.

Monoanosa M. M.

HNranbanckue npa3aHUKHU U cleKTakau koHa XV — Hayana XVI Beka

B craThe aHANM3UPYIOTCS MEPBbIE OTBITHI TOCTAHOBKHU CIIEKTAKJIEH Pa3HbBIX
skaupoB B Mtanmuu anoxu Bosposxaenust. CTaThst COCTOUT U3 TPeX yacTeil: B 1-ii
u B 3-i1 4acTsAX PACCKA3bIBAETCS O TeaTPasibHOIl 1pakTuke pybeska XV-XVI
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BEKOB «BEYHOTO TOposia» Puma, a Bo 2-if — Meppapbl. Ha psiie KOHKPETHBIX
IIPIMEPOB PACCMaTPUBAIOTCSI HOBBIE TO3UITY TeaTPAIbHON KyJIbTYPHBI U OIIpe/ie-
JIAIOTCSA OCHOBHbBIE 9CTETUYECKHe U TeMaTHYeCKUe I1apaMeTphl CLleHUYeCKOro
HCKycCTBa peHeccaHcHoi VTanun.

Kmouesvie cnosa: uranpsinckuii Teatp anoxu Bospoxnenust, Pum, @eppapa,
MUCTEPHSI, YUeHasI TIbeca, MHTEPMeIHsI-MOPeCKa, MOJIENb
crieHorpadum «umeanbHeril roposy, [lama Anexcanap VI,
[Tana Jles X, Jlykperus Bopmxka, Mzabenta /I’ dcre ['onszara,
Jlynosuxo Apmnocto, Aneccanapo /I’ Arkona.

Massnesa O. H.

00 akrepe, poJu u 3putedie B Tearpe Jiimynraca Hsakpounoca

B craTbe mpeanpuHATa HOIbITKA MPOAHAIN3UPOBATD CIIOCOO UTPHI aKTEPa B Tea-
Tpe Hakpornroca u npupoy ca0KHOT0 06pasa, KOTOPbIil CO3aeTCst aKTEPOM.
B YaCTHOCTH, BbIABJIAECTCA COCTAB 9TOI'O 06pa3a, TUIL CBA3U MEKY €ro 4aCTAMMU,
a Takyke — CTPOEHMe PoJiu U ee TUI. PaccMaTpuBaercst crieruduka y4acTust
3pUTEIS B aKTyansaluy aToro obpasa. Hakoner, oGHapys;KUBAeTCs aHATOTHSI
MKy CTpoeHreM 00pasa, CO3MaHHOTO aKTEPOM, U CTPOECHHEM POJIH, ¢ OXHOM
CTOPOHBI, ¥ KOMIIO3UITHEN CIIEKTAKJISA KaK [[eJIOTO — € APYTOiL.

Knioueswvie crosa: Diimyntac Haxporioc, peskuccypa, akTepecKoe HCKYCCTBO,
TeaTpasbHBIN 3PUTE/Ib, KOMIIO3HUIINS CIIEKTAKJISL.

MaprtbiHoBa A. A.

DIKC: C «YepToBa xoseca» B «Hossrit BaBiion»

B crarbe paccmarpuBaercs kunemarorpaduueckuii nepuoj reopuectsa Madbpu-
ku Ikcierrpuueckoro Akrepa (DIKC), opranuzosantoii B 1922 r. B Ilerpo-
rpaze I'. Kosunnessim, JI. Tpaybeprom, C. IOTkeBruem u I'. Kpbrkuiknm. ABTop
AHAJIM3KUPYET TaKie KUHOJEHTHI, Kak «UeproBo koseco», «Ilunenb» (0be
1926 1.) m «Hossrit BaBumons (1929 1.). McTrounnkoM aHaIm3a MOCTYKUIN He
ToJbK0 KnHOKapTUHB MIKC, KOTOPBIE U TIO Cell IeHb CMOTPSITCS C HHTEPECOM,
HO U KpUTHYEeCKUe 0T3bIBbI 1920-X 10108, 710J1r0€e BpeMs ObIBIIME TPYAHOAOCTYII-
HBIMH JIJIsT IiCCIe/IoBaTeNIe.

Kouesvie crosa: MIKC, T. Kosunies, A. MockBuH, «IepTOBO KOJIECO>,
«[unenvy», «Hosblit BaBuiomn».

Makapoes JI. @.

Hacnenue CranuciaBcKoro u ero cucrema.

ITybaukayus, sccmynumenvias cmamost, KOMMEHMAapuu

u nocaecnosue 0. A. Bacunvesa

[Ty6aukanus gokaana JI. D. MakapbeBsa, IIOCBSIEHHOTO MPodJeMe paKTuye-
ckoro npumenenus: Hacyenust K. C. CTaHUCTaBCKOTO B TeaTPAIbHON IHIKOJIE.
Uccnenytotes mytn BociuTanns aktepa no «gopmyme» V. I1. IlaBmosa: Boc-
ITPOU3BE/ICHUE YETIOBEUCCKOTO TIOBE/ICHUS B YCJIOBUAX CIIEHUYECKOTO BHIMBICIIA.
Bo BcTynutenbHOM cTaThe 1 KOMMEHTAPHSIX PACKPBIBAETCS CTPeMJIeHIEe aBTOPa
K OOBEANHEHUTO YCUITUI (DUBHOJIOTOB, IICUXOJIOT0B U JIesATeNIeil CKYyCCTBa B CO3/1a-
HUU HAYKU aKTEPCKOTO TBOPUYECTBA.

Kmoueswvie cnosa: Kouncrantun Cranuciasckuii, Jleonnn Makapwes,
CII6TATU, akTepcKoe HCKYCCTBO, (DU3UOJIOTHSI, TTICHXOJIOTHS,
TeaTpasbHAsI TeJIarOruKa.
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Summary

Vadim Maksimov. The Tragic Form of West-European Symbolist Drama
The article highlights the evolutional problems of the tragedy in the 20" cen-
tury. The author has stated his basic concepts in the article The Tragic Form As
the Follower of Mystery-play. The Current Topicality of the Tragedy (Theatron.
2009. Ne 2. P. 3-15; 2010. Ne 1. P. 3—15). Characteristics of the tragic form
and new comprehension of the tragic are revealed in the specific symbolist
drama of Western Europe. Plays by Ibsen, Maeterlinck, Claudel are the sources
for analysis. The author researches the basic elements of the tragic forms
in symbolism.

Key words: tragedy, symbolism, Henrik Ibsen, Maurice Maeterlinck,
Paul Claudel.

Svetlana Tsymbalova. Role of Protagonist On Saint-Petersburg Stage

In the First Quarter of the 19 Century. Prehistory of the Character

This article gives analysis of acting technique on Russian stage in early 19
century underlining its general characteristics of combination and diversity of
artistic features. West-European theatre of that epoch developed according to
the principles of late classicism and high sentimentalism but gradually it started
to tend to ideas of romanticism. Acting art followed the basic concepts of com-
mon artistic trends and varied major qualification principles of Thespian art —
Mask or Character. The first part of the article gives comparative analysis of
these two principles.

Nevertheless, the author believes that the acting technique of the two most
prominent Russian actors of that time did not fit the European pattern mentioned
above. Alexei Yakovlev who was mostly attached to the ideas of sentimentalism
and Ekaterina Semyonova who introduced the austere classic tradition, both
could not be characterized either as Mask or as Character creators. The author
suggests that both actors in their own way through their repertoire, their status
in the company and their special quality of acting represented the specific theatre
role type they could be characterized as «actor-protagonist».

Key words: acting, Thespian art, masque, character, protagonist,
qualification principles, classicism, sentimentalism.

Svetlana Melnikova. The Sauerweids and German theater

in Saint-Petersburg

This paper is about the family of Sauerweids that made a great contribution into
the development of Russian art. The first representatives of the family moved to
Russia from Baltic countries and joined the German Imperial Theater Company
in Saint-Petersburg, having performed the special characters of: Johan Karl —
the Old Man, and his wife Anna-Maria — the Old Woman a «pretentious
mother». The elder person of the family also run the magazine in German Lan-
guage Russische Theatralien that covered events in Russian, German, French and
Italian theater companies located in the capital of Russian Empire in late 18®
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century. Both, their son and grandson became Russian painters of battle scenes.
Nowadays, the canvases of brothers Alexander and Nicholas Sauerweid stand
out against the gems of the most famous art galleries.

Key words: 1. K. Sauerweid, history of Russian theater, Russo-German
theater relations, German theater in Saint-Petersburg,
the Germans in Saint-Petersburg.

Tatyana Kuzovchikova. Puppets from Vivienne Street.

Late 80s of the 19" century had witnessed the opening of a Small Puppet Theater
(Le Petit Theatre des Marionnettes) in Paris. This theater turned out to become
an ideological forerunner of the first symbolist theater — Theater d’Art (1890—
1892) and underlined the important issue of its time — the problem of per-
forming technique. Henries Signoret and Maurice Bouchor — the theater pro-
ducers, in their attempt of turning to the world classical drama, to mythological
and Biblical stories, with the puppets (often called human statues) as the main
actors, were trying to break with the conventional repertoir and acting traditions
on the French stage of that time. The further development of their ideas can be
traced from theatre works by Maeterlinck and by Craig up to modern concept
of Nonperson Theater.

Key words: France in the end of the 19™ century, puppet theater,
performing technique, Henries Signore, Maurice Bouchor.

Paul Ginisty. Thomas Olden and His Phantoshi

Foreword and comments by Anatoly Kulish.

Translated from French by Sergei Minenko.

The article by Paul Ginisti composed during the Parisian tour of English pup-
peteer Thomas Olden was published in 1879. It broadens considerably our
knowledge in the area of the Art of puppet theatre in 19" century. The article
reveals some facts from Olden’s life and refers also to the structure of puppet
show and plots of puppet performances. The foreword gives us some reviews on
the guest-shows of this puppeteer in Russia in 1882—1883.

Key words: Thomas Olden, Paul Ginisti, English puppet theater, marionette.

Alexandra Varenikova. The First Mythological Play by Georg Kaiser
Jewish Widow and Character of Judith in the World Drama

Myths and legends played a very important role in the artistic career of German
playwright Georg Kaiser whose name in Russian theater historiography is as-
sociated with expressionism. In these very plots we can follow his evolution from
experiments of 1900s to poetic tragedies of 1940s in which he started to tend to
ancient plots. Jewish Widow (first edition — 1904) is the first play of this type.
The article compares this play to other interpretations of Judith’s character in
European drama.

Key words: Georg Kaiser, expressionism in theater, mythological plots,
Jewish widow, interpretations of Judith’s character.

Maya Molodtsova. Italian Holidays and Performances

of the late 15% — early 16™ centuries

The article gives analysis of the first stage experiences of different theater genres
in the Renaissance Italy. The work consists of three parts. The first and the third
parts refer to the theater practice in «the eternal city of Rome» in the turn of the
15%—16" centuries. The second part is about events in Ferrara. The author, giv-
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ing particular examples, analyses new positions of theater culture and states
major aesthetic and thematic criteria of acting craft on the stage of Renaissance
Italy.

Key words: Ttalian theater of Renaissance, Rome, Ferrara, mystery-dramas,
heavy plays, olio acts, model of the stage «perfect city»,
Pope Alexander VI, Pope Leo X, Lucretia Borgia,
Isabella d’Este Gonzaga, Ludovico Ariosto, Alessandro D’Ancona.

Olga Maltseva. On actor, Role and Spectator

in the Theatre of Eimuntas Nekrosius

The author has made an attempt to analyze acting method and complex nature
of character, created by actor in Nekrosius’ theatre. Special attention is paid to
the structure of this character, to the correlations of its components, to the type
and creation of the role. The article also covers the vital role of the audience in
the actualization of this character. Eventually the author has underlined the
connection between the character created by actor and the role on one hand, and
the structure of the performance as a wholeness, on another.

Key words: Eimuntas Nekrosius, directing art, acting craft, theater spectator,
composition of the performance.

Anastasya Martynova. FEAC: From Ferris Wheel to New Babylon

The article highlights the motion picture period in the work of the Factory
of Eccentric Actor (FEAC) founded by G. Kozyntsev, L. Trauberg, S. Yutkevitch
and G. Kryzhitsky in Petrograd in 1922. The author analyzes films Ferris Wheel,
Overcoat (both 1926) and New Babylon (1929). However, these motion pic-
tures, though, still admired by the many, were not the only source of current
study. The author has turned to film reviews of 1920s, which until late were
hard-to-get to.

Key words: FEAC, G. Kozyntsev, A. Moskvin, Ferris Wheel, Overcoat,
New Babylon.

Leonid Makariev. Legacy of Stanislavsky Method

Publication, foreword and comments by Yury Vasiljev

Record of the speech by Leonid Makariev that deals with the problem of practic-
ing Stanislavsky method in theatre school. Famous actor and teacher of acting
summarized experience of actors’ training, based on the model made up by Ivan
Pavlov: human behavior, performed in the context of given circumstances. The
foreword and comments discover Makariev’s intention to compare the approach
of experts in physiology, in psychology and of actors in order to create a science
of acting craft.

Key words: Konstantin Stanislavsky, Leonid Makariev, St. Petersburg State
Theatre Arts Academy, acting craft, physiology, psychology,
theater pedagogy.
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